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TERMS OF SUBSCRIPTION. 





STAMPED, UNSTAMPRD. 
Per Year * «+ 17s. 4d. ee e+ 188. 0d. 
» Year... 8s. 8d. ° «+ 6s. 6A. 
», Quarter .. « = 48, 4d, o +» 33, 3d. 


Payable in advance. 
* Coeques AND Post-OrFicEk ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fiset-strest, Lonpon, E.C, 


Orrices: 201, Recent STrRest, 


AND 
59, Freer Street, 
FROM WHICH THE TRADE IS SUPPLIED. 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





TERMS FOR ADVERTISING. 








Sixpence a line of eight words. A reduction will 
be made on a Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, Apams AND Francis, 59, Fleet Street 
(not to the Eviror). All Advertisements must be 
PAID IN ADVANCE. 








HE ORCHESTRA for the CONTINENT. 


Messrs W. 8. Kinxtanp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 
ter: 

FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 


uarter. 
PrTALy, SFAIN, SWITZERLAND, and GERMANY: 
8 francs 50 cents. per quarter. 





W. 8S. KIRKLAND, 27, RUE pe RICHELIEU, PARIS. 








ELFAST. — The ORCHESTRA for Belfast, 
Messrs. HART & CHURCHILL, Sole Agents, 14, 
Castle-place, Belfast. 





DLLE. CARLOTTA PATTI will Sing this 
Evening, at her Benefit Concert at Mr. Mellon's, Signor 

Tito Mattei’s much admired valse, ‘‘ VO DANZAR,” arranged 
expressly for her by the Composer. Published with a beautiful 
— of Malle. Carlotta Patti, from a photograph by Disderi. 
urcnines & Romer, 9, Conduit-street, Regent-street, London. 





\ ADAME RUDERSDORFF begs to acquaint 

her friends and pupils that she has removed to No. 15, 
MARLBOROUGH-ROAD, St. Jony’s-woop. Her professional en- 
gagements will take her to Germany for three weeks after the 
the Norwich Festival, but all engagements for Oratorios and 
Concerts, after the 23rd of November, will receive an immediate 
reply during her absence, if addressed as above. 


\ ISS BERRY GREENING will Sing in the 

Provinces and Scotland during Oct., Nov., Dec., and 
January. Letters respecting engagements, en route, for Con- 
certs or Oratorios, to be addressed care of Messrs. Chappell and 
Co., 50, New Bond- street, London, W 





SYDNEY SMITH’S 
PIANOFORTE PIECES. 


er 


The Storm at Sea. A Musical Picture.............. weet 
Norma. Fantaisie sur l’opéra de Bellini. 
The Austrian Hymn (Haydn). Fantaisie . 
Harmonies du Soir, Morceau élégant.. 
Orphée aux Enfers. Grand Fantasia ‘on ‘Offenbach's 
popular Operetta ........ foe dees 
Consolation in Sorrow. Elégie |. — 00 ceebve eee 
Pas de Sabots. Morceau earactéristique.. . 
Sous la Fenétre. Serenade.. vee 

Valse de Fascination.. 

Maypole Dance .. 

Chant des Oiseaux . 

Oberon, Grand Fantasia on Weber's Opera . 
The Fairy Queen, Galop de Concert .. .. 
Féte Hongroise. Mazurka .. os 
Pridre des Pélérins. Tableau Musical... 
Don Giovanni. Fantasia on Mozart's hinetted 
Réve Angelique. Berceuse ...... ee 
The Spinning Wheel. Spinnlied . 

Marche des Tambours. Morceau militaire. 
Golden Bejls. Caprice de Concert . 

Une nuit Etoilée. Serenade . Ga sal inieh cg ed bate 
Pas Redoublé. Morceau brillante .......... eter aoe 
Martha. Grand Fantasia on Flotow’s Opera .......... 
Les Huguenots. Grani Fantasia on — 8 + Opera. . 
La Harpe Eolienne. Morceau de —_: . 








p 






Le Jet d’eau. Morceau brillante . aboune steven te 
Morning Dewdrops. Ditt0.. 2... ..ceeesecceeee cece eeee 
Fairy Whispers. Nocturne ..........+0.005 
Deuxiéme Tarentelle . . 
Gaieté de Coour. Grand brilliant Waltz. 

Rippling Waves. Characteristic Piece 
Une Nuit d’Ktete. Ditto............. 
Fue de Joie. Morceaux de Salon.... 
Une Perle pe Varsovie. Polonaise .. 
L'oiseau de Paradis. Morceau de Salon.. 6 e0-0nes 
Masaniello. Grand Famnasia on Auber’s ’s Opera isa ainda 
Chanson Russe. Romance ........... anieieen 

Fandango. Morceau caractéristique et taledbane weve ee 
Danse Napolitaine. Morceau de Concert . o00eeee 









i. oe. & ose. ee ae 
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LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


coccootosoosooossooosossoossosossossossosoe oocse 


“LOVELY SPRING.” 


NEW SONG. FOR SOPRANO OR TENOR 


BY 


WILLIAM COENEN, 


THREE SHILLINGS. 





PIANOFORTE COMPOSITIONS. BY THE 
ABOVE COMPOSER :— 
Fantasia on the “ Last Rose of Summer” we “ — save of 
the Queen " (for the left hand only) ..... 40 
Sércnade meee a dsp ebha’se w a veve 4 0 
Le papillon au réveil . : tog 4 
Chant du barde .... scccrsceovcvccee @ $ 





SIX TRANSCRIPTIONS DE 


No. 1. Tannhtiuser—",Die lone Lob” , eeneoe 
2. Anna Bolena—*‘ Al dolci guidami.. solve ob 
8. Joseph in Egypten—* ich war Jungling * . 

4. La Favorita—" Spirto gen nti” 2@r 
5. I Normani—* Ella pian se eees 
6, L’Elisire d'amore—* Una furtiva lagrima" ob veces 


CONCERT :— 





4 
4 
4 
4 
4 
4 


ococooo 





# PUBLISHED BY 
EWER & CO., 87, Reeznt Sraeet, 
LONDON, 





N ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., cr, Cramzn & Co., 201, 
Regent- street, W. 


V ADAME BERGER-LASCELLES requests all 
a applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be add to her resid- 


mega TS 3, ’Youk- ~STREST, Portman-aquare, WwW. 


MapaMe ROUS. begs to announce that she 





Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Urrger Cuan orre-stxest, Fitzroy-square, 
or Crangr & Co, 


Continent. 


Address, Thurloe Cottage, Thurloe-square, 
Brompton. 





(pupil of Barrets), has returned to London. 
, 68, Govucrster- -CRESCENT, Regent’s-park, N.W. 





DLLE. LOUISA VAN NOORDEN will 
SING in the Provinces and Scotland during December 

and January, and is at liberty to accept other engagements 
(Concert pet Oratorio) en route. Letters referring to vacant 





dates to be add to her at Messrs. Metzlers’, 37, Great 
Marlborough-street, W. 
DLLE. KATHERINE SAMONA, Pianiste, 


will be happy to receive engagements (either Town or 
borough Address, care of Mretrzizrn & Co., 35, Great Marl- 
street, Regent-street, W. 


M88 KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Gronar’s-noap, Warwick-square, Belgravia. 

M*: J. AUGUSTUS HUGHES (Soprano). 


Lessoxs 1x Vorcr Propvuctior 
according to the I 








AND VOCALISATION, 
Method. 


TBACHER ALSO OF THE PIANOFORTE 


Address—21, Harrington-street, Mornington-crescent, N.W. 


MPLte. RITA Pry Wher meranyts all that 
Fe a a ogy gg me Concerts, ‘ours, &¢,, be 











Oratorios, Concerts, &e. ¥ 
Ben’ 3.9, Princes- -street, Oxford-circus, W 





sical Speculatcrs can have a fate | coy: 


ing address. Nobody should be wirnour 1r, as it 
artistic curicsity, and given GRATIS. . Irish Tour just ter- 
minated ; 3 weeks’ engagement at the Exhibition Palace, Dublin ; 


and evening) ; and*Theatre Royal, 
where all Letters can he addressed up to 10th "November. 





s to announce that she | °d. 
has resumed her professicnal duties for the coming 


ERR REICHARDT has arrived from. the | tion. 


R. JOSEPH SCATES, Principal Oboist from 
the Dublin Philharmonic, College, and Antient Concerts 
Address to his 


N R. WILBYE-COOPER, having returned from 
the Continent, begs that all letters and engagements for 
sadeeeped 9 to naar at Ransford & 


an 

ANINL REDIVIUS, — cal and Mu- |} 2d. ; 

AG Y" Sd oy of the Mosical and. oo, New Burlington-street ; and 

axp Dramatic Rerentoine of Paganini Redit vus + rere 
qui 


Limerick, %th (morning and evening) ; eggs Rye (morning ick, 
Behtast, October, wic 


Ms WINN will Sing “ DAVID SINGING 
BEFORE SAUL” at Dundee Noy. 2nd, and at Glasgow 





LLON’S CONCERTS 
ht, Covent Garden Theatre 
xl a new Grand Orchestral Se- 
DER FREISCHUTZ,” and re- 
Refreshments supplied by Spiers 

. Edward Murray. Admission 1s. 


ONCERTINA REGITAL. — Mr. and Miss 
SCATES’ next Re on the Artist’s Concertina will 

take place at 3 o'clock ong /hursday, November the sth, at 
Measrs, Craurr & Co.'s, @', Regent-street. Admission by 


M®*. ALFRED 
Every Evening at 
On Monday next will be —_ 
lection from Weber's 0 
a rance of Mdlle, Lie hare 
‘ond. Acting Manager, } 











G OD BLESS THE PRINCE OF WALES. 


ye ne = given at Belmoral Castle, in presence 

of her Majesty the Queen, Ww _ Crathie Musical Associa- 
“ Then followed by Mr. Br Richards's popular sema- 
national ‘ God Bless the /'rince of W '"—See Times, Oct. 30, 


1866. Trice of the Anthem, solo a ‘aan 8., free for 19 
stamps ; pennies duet, each 4a, free for 25 stamps ; four- 
part song 2d, 12 8 free for 25 atanpe. 


1S berry: WALTZ, for piano; solo and duets ; 

also a quadrille band. Performed thirteen consecutive 
nights at Mr. Al:red Mellon's Concerts. Free by post for 26 
stamps each. 


N USIC for PENNY | READINGS and Vite 
LAGE CONCER' : 

voic 23 books, 2d. ech Ww Ms 208 Phowede and oo 

13 2d. each ; the Buta bay ae 25 ion 


id 4d. each : “God Bless the Prince of ” four 
fsa re en ie Seas. Cocks 





We BAPE honoured by 


HAH. /e Prinoy aad Pripetss af W Sapte 


any sell the Court o ber. Willie Sater Kes- 

t. 29th; Kendal, Uct. Ist; Ulswater, gerd 
Sra ; Whitehaven, yt ‘Penrith h, 6th; Newcastle, 8th, 
Address, as usual, 9, Son0+ SQUARE. 


M:¢: JOHN RHODES gives Lessons as usual 


in town on Saturdays: Singing and Harmony. 
Address, Mr, Jonn Rowen Qnornor, por, 8 











R. 
N Chatham, Nov. 7th; Rochester, 9th; Hereford, 15th; 
Wellington-square, 


Whittington-hall, 28th, "Address, 14, 


TRELAWNY COBHAM will Sing at 





1 *; STOLBERG'S \OICe EEE GE. — 
eset Set Tnalntained iis high character for a 





EETHOVEN ROOMS.—These Rooms may be from 
Evening seat oes. 


engaged for Morning and 
etc, Also a very convenient 





Oratorios, T: 
Ww her residence, 28, Asixcpon Vituas, Ken- 
sington, . x 


) 


fessors of Singing and Piano. 
square. 















flattering receive 
jambe, and many of Se C ~_ 


from? irtues, 
nile Sietaed of Las 
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pe ATION FOR YOUNG LADIES. — 
Institution de Madame Rey A Paris-Auteuil, Rue de la 
fontaine, 29 bis References: MM. Cramer & Co., 201, 
“ vent-street; T. Lloyd, Kaq., 42, Finsbury-cirens, London ; 
Kev. R Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
A Prospectuses on application 


DARIS.—Monsieur HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Réles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now onthe principal French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business 

References: Messrs. Cramer & Co., London; MM. FE. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris 
For particulars, widress Rug pe LAVAL Protonesr, 11. Mon- 


sieur Ronget will be happy to assist any intending pupils, who | 


are strangers in Paris, and recommended by the above gentlemen. 
pie COURT CIRCULAR, — The leading 


fashionable Journal, 
sl ~ COURT CIRCULAR.—The best Weekly | 


Paper ; being conducted with special attention to Family 
requirements, It contains all the news of the week carefully 


compiled, comments upon every political and social ~— of | 


importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 

ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Sor —v. 





r WE C es RT CIRCULAR.—Established in 1856. 
Price 5d. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent G: soto W.C. 


t leaee COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 Is. 


T i FE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
ln Time for Distribution in the Neighbourhood of London 
by Nine o'clock, 








EW SONGS 
BY 


SIGNOR F. LABLACHE. 


s. d. 
* Ce que je Veux,” “ The Wish” .....eceeeereeenes 0 
NR, oc oie in cs wa ehaaeeenae aiken mauaee ee ae 
** Ah Nelle Notti” bubpei tees eens, oe 
“Cara Oblia' eRe CARRIERS 26 
“Pet Marjorie” ..... ae 
“When Twilight Shades ” Mhtraaweaw Be 
* Willow by the Wave” .,..ccscccccssccccccesccee 8 O 


Cramer & Co. Limited, 201, Regent Street. 


Who's your Doctor ? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


80OLD BY ALL CHEMISTS, 








REICHARDT’S NEW SONG. 
“The Haunting Thought.” 


Price 3s. Illustrated. 








OPINIONS OF THE PRESS. 


‘Herr Reichardt was rapturously encored (at the Saturda 
Evening Concerts) after some of his songs, which were renderec 
as might be expected, with faultless —— ‘The 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald, 


de 


CRAMER AND CO. LIMITED, 
201, Recent Srrezt, Lonpon, W. 








RAMER’S GUINEA MUSICAL SUB- 
) SCRIPTION entitles Subscribers to select and retain as 
their own property Suzet Music published by Cramer & Co. 
to the value of 
FIVE GUINEAS. 
This New Syerem is offered to the Public under the followiug 
limitations, viz. :— 
) It is intended for Private Individuals only. 
(2.) Subscribers may select their Five Guineas’ worth of 
Music whenever they please, within One Year from the 
Date of Subscription. 
(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 
(4.) Music selected by Subscribers cannot be exchanged or 
returned, 


N.B.—Cramer & Co, desire to have it clearly understood 
that their New System allows Subscribers to keep, as their own 
property, Five Guineas’ worth of their Sheet Music, calculated 
at the Mz irkes 1 Price. 

SUBSCRIPTION (renewable at any time), including Cata- 
| logues, 21s., or 25s. if the Music be sent by post; payable in 
| fidvance, 
| 








|— Cramer & Co. Limited, 201, Regent-street, W. 
AR AME R'S GUINEA MU: SIC AL su BSCRIP- 


) 'TION applies to latest publications of Gounod, Balfe, 
Wallace, Macfarren, Hatton, Barnett and Benedict. 


201, Kegent treet, Tondon, 


\RAME RS GUINEA MUSICAL SU BSCRIP- 


TION spplies to latest publications of Brinley Richards, 
Ascher, Blumenthal, Kuhe, Nollet, and Hess, 


201, Regent-street, London. 





cy MER’S GUINEA MUSICAL SUBSCRIP- 
) TION applies to latest publications of Arditi, Favarger, 
Heller, and Raudegger. 

201, Regent-street, London. 


d ng LONDON PIANOFORTE COMPANY 
Limitep (Trade-mark ‘‘ Dussek & Dussek”). Manu- 
factories, 30, Ly ME-STREET, Camden-road, and at CasTLE-ROAD, 
Kentish Town ; Orricg 1x LyMg-STREBT. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager. 
80, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne .. . J. Newall. 
Armagh Me -. J. Lee. 
Belfast... .. Hart & Churchill. 
Birmingham ee tsti‘<CT 
galt eee 
Fa Ce 
Ditto TTP ee 
| io Ee FS 
~~ ielpattapdiennainespanaprrgeten Wm. Brunt. 
Bury .. REA, 
Canterbury $onhubescddecesnassvesen Et ‘tan 
Cheltenham ..... 00 sc ccces coeceee C. Hale & Co. 








Diito .. Wm. Finlayson, 

Ditto . T. P. Hatton. 
Clifton .. . Mr. Harrison, 
Dublin . Cramer & Co, 


| aebernpzirgepenegomennatey 

DI esx ss 00 ssn enithsosecnsne Se ee 
tad 
Edinburgh oe s0:00.00:00 00:00:00 GUND PREM 

BD a6. 00:40 08:0.0:00:00.00:. 00 66:60:00: 00 60 Ee GO 

ce, RO EEE PDE YSO, 
TONE 9.0. 44.00 90.04 vine se bose cone Bee 
rail 





RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest Dance Music by C. and A. Godfrey, 
Clarke, Coote, Marriott, Montgomery, Wallerstein, and De 
Villiers. 
201, Regent-street, London. 


eu AMER’S GU INEA MUSIC AL SUBSCRIP- 

TION applies to all the standard Vocal and Instrumental 
Music hy old and modern masters, as contained in their series of 
Catalogues. 











201, Regent-street, London. 





be MER’S GUINEA MUSICAL SUBSCRIP- 
TION makes an average of 30 to 40 pieces the property of 
the Subscriber. 





291, Regent-street, London. 





NRAMER’S GUINE . MU sIc AL SU BSCRIP- 

) TION is extended to all parts of the Kingdom. Four 
Shillings extra are charged when the music has to be forwarded 
by post. 





201, Regent-street, London. 





NRAMER & CO. LIMITED LET ON HIRE 
J the following PIANOFORTES for THREE YEARS, 
after which, and witHoUT ANY FARTHER PAYMENT WHATEVER, 
the Instrument becomes the property of the Hirer ;— 
28 Guinea Pianerre, in eed or) 
Walt .......ccocssecccocscoseoe p20 Guineas per annum. 
42 Guinea einen poate 


Corrace, Rosewood or Walnut.. We fe Guineas per annum. 


60 Guinga Semi- eeneyaect Rose anes iP 
or Walnut i -20 Guineas per annum. 


Other eatueneentn peep as aici Semi-Grands, &c., may 
also be hired on the same system. 





Every Instrument is warranted of the VERY BEST MANU- 
FACTURE, inferior Pianofortes being entirely excluded from 
the stock. 


QUARTERLY PAYMENTS IN ADVANCE. 


CRAMER’S PIANOFORTE GALLERY 
(The Largest in Europe), 
207 anv 209, Receyt Sraeet, W. 


CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 
tre & CO. (Limrrep) have produced, 


under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina; it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equally 
balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel viersters, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands. 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, Xk order to play the highest "notes of the 
violin music, 16 Guin 

CRAMER & Co.'s IMPROVED CONCERTINAS, Rosewood 
plain fret, bushed holes to prevent rattling of the action, and 
tuned to equal temperament, in mahogany cases, price £4 4s, 
These new instruments have been brought out wi! great 
care, and can be recommended both for tone and poe bg 


(Caauza & Co, Limited, 201, Regent-street, 








: pare aeenty .. J. Muir Wood & Co, 
Hereford... ..... E. Child. 
Halifax ... . Wm. Heminway. 
Hartlepool . . 20.00.00 00 00-00 e000 ©, SEROEE, 
Huddersfield .. +eeecnneeneceveseeeesas Oe WOES 
Leamington ..seceseccceceeseececees Mr. Mander, 
Liverpool 6 66:40. 00.00.60. 00:00. 08 00:00 age a 
DUO coco cccccecesccocesevecccoce Oo MCKEma a Ca, 
DUO ov ce cece cece cece cece ce cece ve Oe Meniee @ Sona, 





BONO .00:0000-04 0000 000000: 00 te8Keees T. 8S. Beswicke. 
Manchester oo oc cecececececeeceeee ee Hime & Addison. 

Ditto Sein semeeeeee +e eee. K. Henry. 

Ditto .. James Turner. 


Ditto -.» Messrs. Forsyth, 
Newcastle .. +e+seeee Nicholson & Son, 
PhymMowth 20 00 v0 0s cocecccscccccscoece MIG Rowe. 
REAdIN .. 0. ve cevece cecececcsseccese Miss Binfield, 
Stour Orbdge 000 cecscecccccccececece He SANMS, 
Brander land oo oo v0 00 0000000000 ve eeee Cod. Vincent, 
Tiverton ... I. Sharlane. 


Upper Nov wood, South Norwood, and ) 
Crystal Palace ..sccesecccecccece jv Berenger & Sons. 








NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





oF 


RORY OF THE GLEN. Song ...... 3 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS, Irish 
Balled ...... iiehhiitasnintiasinn ww 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
WD. sictisvachacsatensssicassccsisrcnassacsence. OO 


Cramer & Co. Limited, 201, Regent-street. 


IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 









There is a flower that bloometh . 
No. { —— that are ing tar... Saeeeesensces +7} Maritana 
r My own my guiding star........... see 
No. at TAVO nccccrcceccecsvcccceccees ya Hood 
, ( The Convent Cell........cccccccess 
No. 8 V’Twas rank & fame that tempted thee + Rose of Castille 
No. 4..Quanto é bella, Quanto é cara......L’Elisire d’Amore 
No. { Ah! Dove maine andarono ............ Anna Boleno 
OO OR a - Beatrice di Tenda 


Sweet Spirit, hear my prayer ............ ‘ide : 
No. 64 Take this cup of sparkling wine..........++ } Lurline 
Price 2s. each. 


Cramer AND Co. (Limited), 201, Regent-street. 
| ANDEGGER’S NEW SONGS. 





a ae rere « " 
Innamorata d’una stella (in G) . ccconee SA OE 
ditto (in Bflat) . rrr mm . | 

Se siete buona, come siete bella ............+ . 28. 6d. 
La Luna é bella (in @) ............ sveverscoe Gr Ob 
ditto (in B flat) .......... 28. 6d 


“Four ltalian songs, ‘Si siete buona,’ ‘Innamorata @’ una 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, ood 
the most important of the four as a composition. 8) 
Randegger does not come before the public empty-han ed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.” —Atheneum. 
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ADELAIDE RISTORI. 





A rt has but little share in thy renown: 

D irect from heaven above the God-gift came, 
E. nkindling intellect’s celestial flame. 

L ady, born wert thou to the starlit gown 

A t whose effulgence all the world bows down ; 
I mperial Genius thus compelling Fame 

D espite itself to glorify thy name, 

Enforcing homage thou alone couldst claim. 


R esist who can thy soul-subduing sway, 
I n rapt and sympathetic thraldom bound, 
S miling or sorrowing by turns with thee, 
T hrough every phase of passion’s varied round, 
O n waves impulsive tossed, as on a sea, 
R esponsive to the deep heart-love that we 
I nstinctive yield to Nature’s sovereignty. 
Joun BrovcHam. 








PROVINCIAL. 





Mr. Henry Haigh has been singing with great 
success at Newcastle-under-Lyme. 





We are requested to state that Miss Armstrong 
who sang at the Saturday Evening Concert in 
Edinburgh is not Miss Eleanor Armstrong who 
sang at the Edinburgh Philharmonic Concerts 
last winter. 





A testimonial has been presented to Dr. Chipp, 
by his friends in Belfast and some members of his 
Vocal Union Class. The testimonial amounted to 
upwards of one hundred guineas, and was accom- 
panied by a most flattering address. 





The English Grand Opera Company closed their 
engagement at the Theatre Royal, Newcastle- 
under-Lyme on Saturday last. There has been a 
change of opera each evening during their stay, 
and lovers of music have had the pleasure during 
the fortnight of hearing the most popular operas 
of Mozart, Bellini, Donizetti, Rossini, Verdi, 
Auber, Meyerbeer, Balfe, and Wallace. Mr. 
Henry Haigh has appeared on two occasions, and 
has established himself as a favourite. Mdme. 
Haigh-Dyer, Mr. Brookhouse Bowler, and Mr. 
Aynsley Cook have sustained their reputation as 
being amongst the best of our native lyric artists. 





At the Royal Amphitheatre, Cardiff, Mr. G. 
Pulleyn still continues to cater admirably for the 
amusement and entertainment of those who visit 
his Circus now performing. Mr. Pulleyn spares 
neither trouble nor expense in order to render his 
entertainments pleasing and attracting. In 
horsemanship, Mdme. Blanche and Mr. Samwell ; 
Mr. Pulleyn’s son, a charming fair-haired little 
fellow of about three summers; as gymnasts, 
Messrs. Hayes, Jennings, and Cuthbert; a little 
boy of about eight years of age on the tight-rope, 
“Le Petit Blondin.” Active preparations are 
being made at the Theatre Royal for the pro- 
duction cf Byron’s burlesque of “ La Sonnambula.” 





The United Service Gazette after complimenting 
the Irish Constabulary on their efficiency, alludes 
to their establishment of a splendid band at the 
depot in Dublin, which now, after five years’ 
careful training by Mr. Harry Hardy, formerly 
bandmaster of the 3rd Hussars and 23rd Royal 
Welsh Fusiliers, is quite able to take its place 
beside the crack bands of the regular service. 
Mr. Hardy took all his musicians from the ranks, 
and in an incredibly short period made them play 
80 as to satisfy and delight one of the most 
critical publics in the world. The people of 
Dublin are lucky in being able to reckon such a 
band amongst their permanent institutions, and 
have reason to be thankful to the Inspector- 
General, Colonel Wood, and the constabulary 
officers, for raising a band which is always available 





The ninth subscription concert of the — 
season of the Liverpool Philharmonic Society took | 
place last week, when Haydn’s “Seasons” was | 
performed. In Miss Robertine Henderson the | 
Jane of the composition found a faithful and ap- 
propriate representative. She sang the music 
faithfully and with discrimination and taste. Mr. 
Wilbye Cooper has long been a great favourite, 
and in the part of Lucas sang with correct expres- 
sion and touching pathos. In consequence of 
domestic affliction, Mr. Lewis Thomas was unable 
to appear; but Mr. Lawler sang the portions of the 
‘Seasons’? which had been allotted to Mr. Thomas, 
and he must be complimented for the ability’ 
which characterised all his efforts. The choruses 
were sung with more than usual spirit and unani- 
mity; and the solitary encore of the night was 
given to the “ Hunting Chorus.’ Mr, Alfred 
Mellon led with his accustomed ability. 





At the Theatre Royal, Swansea, Mr. H. Talbot 
has appeared during the last week in the follow- 
ing characters:—Romeo, Othello, Benedick, and 
Richard IIT., which he sustained in a manner 
which left nothing to be desired. On Monday a 
drama (never before acted) entitled the “ King’s 
Brilliants ’ was performed, and elicited much ap- 
plause. The principal characters were performed 
by Miss Chapman, Miss Kate Leigh, and Miss 
Emily Crane; Messrs. Louther, Clifton, Newton, 
and Mackenzie, with considerable ability. The 
performances concluded with the farce of ‘* Boots 
at the Swan,” which was well performed. At 
the Music Hall, on Thursday, Nov. 8th, Mr. H. H. 
Colpoys, a distinguished amateur, gave a farewell 
concert prior to his leaving the town. He was 
assisted by the leading amateurs of the town, 
with a good program. We believe he intends 
adopting the stage as his profession, and from 
what we have seen of him, we have no doubt that 
in time he will prove an ornament to it. 








At the Brighton Theatre there was produced 
on Monday night the Adelphi drama of The Writing 
on the Wall, a composition of the Brothers Morton. 
The story is that of a murderer who kills his aris- 
tocratic oppressor under circumstances which cause 
the oppressor’s aristocratic relative to be suspected, 
the murderer amassing wealth so fast that he buys 
the aristocratic mansion and estate over the head 
of the oppressor’s profligate son, and is only pre- 
vented from turning the oppressor’s widow and 
family out of the patrician home by getting their 
consent to marry the “ lovely and accomplished” 
daughter of the house. There is another motive 
found for leniency in the revelation of an accom- 
plice that the murdered baronet, in his last agony, 
had written the name of his murderer on the wall 
of the apartment. Just as the murderer is pro- 
ceeding to open the door of the long-closed 
“chamber of blood,” his affianced bride emerges 
therefrom, the death-writing is seen gleaming 
with phosphoric brilliancy on the wall, the mur- 
derer is overcome, and—Justice Triumphant. The 
piece is well written, both in its pathetic and 
comic aspects, and there are numerous good situa- 
tions, some of which are really uncommon and 
well conceived, in addition to being striking and 
imposing. The performance of the play by Mr. 
Nye Chart’s company is curious as well as inte- 
resting. The Adelphi drama of this kind supposes 
a period of Beadledom, and in this light Mr. Lewis 
Nanton renders Oliver, the murderer. Mr. R. 
Moore might challenge the whole detective corps 
to find out in his vexing equanimity the least 
trace of either profligacy, repentance, or filial 
affection. Mrs. Leigh as the outraged mother and 
widow, and Miss Louise Claire as the sympathising 
and persecuted sister and daughter, are equally 
unimpassioned. There is more humanity in Mr. 
Soutar’s Bob Smithers ; the cadger character being 
well sustained. Miss Hudson is sparkling as Car- 
lotta Smitherint and vivacious as Lotty Smithers. 
Mr. Harry Cox makes an amusing creation of the 
Cockney “gent.” The drama was followed by 








formances concluded with The Harvest Storm, in 
which Mr. Nye Chart and Miss Rollason appeared. 
On Wednesday afternoon last week Mdme. 
Arabella Goddard gave a pianoforte recital at tho 
Pavillion. Although the room was well filled it 
was not crowded. On Friday evening tho 
“Brighton Quartett Union” gave the second 
concert in their current series of classical chamber 
music. We were pleased to find the talented per- 
formers surrounded by an influential audience 
who filled the room, and who repeatedly testified 
approbation in discreet applause. Hummel's post- 
humous piano quartett in D, played by MM. 
Edouard de Paris (piano), Blagrove (violin), Good- 
ban (tenor), and Nibbs (violoncello), was performed 
most correctly, not a hesitancy or hitch being any- 
where perceptible, and the executants deserve tho 
highest commendation. The violin quartett of 
Beethoven—No. 2, in G—was an unalloyed treat. 
The trying duo for piano and violin, by Thalberg 
and De Bériot, on “ Huguenot”? themes was the 
occasion for a masterly display of skill by M. de 
Paris and Mr. Blagrove. Schumann's piano quin- 
tett in E flat closed the concert. Miss Anna 
Jewell was the vocalist. She made avery favour- 
able impression, and was encored in Mozart’s 
“Vedrai Carino” from “ Don Giovanni,” 











Mr. Chas. Hallé opened his musical campaign 
at the Free Trade Hall, Manchester, on Thursday, 
Oct. 25th. The room was very full. As hereto- 
fore the series will consist of twenty concerts, 
part being miscellaneous, and part choral. Mr, 
Hallé was loudly greeted on entering the orches- 
tra botn by the audience and by the performers, 
The high character of the band, eighty in num- 
ber, was well tested by the opening overture, 
“ Ruryanthe.” This work of originality and 
genius contains great variety of combination, 
expression and gradation of tone. It had ample 
justice done to it, and clearly proved that this 
fine orchestra is more than ever capable of inter- 
preting instrumental compositions of the very 
first class. This improvement both in power and 
in quality was still more fully shown in the grand 
symphony—so great a favourite—the C minor of 
Beethoven. It is not too much to say, that we 
have not had it so well played before, indeed this 
seemed to be the generalopinion. Without going 
into detail on the four movements let it suffice to 
say that each was admirably performed, and 
more, had its own peculiar character imparted to 
it. The exquisite delicacy of the Andante, how 
well did it contrast with the imperial, triumphant 
march style of the grand finale! A novelty was 
the Overture, “In the Highlands,” by Gade, given 
for the first time. It appears to contain much 
that is beautiful and effective, but somewhat to 
lack form and design. Mr. Hallé gave two of his 
ever welcome pianoforte performances. In the 
first part Mendelssohn’s Concerto in D minor. 
This is in three parts, the first has all the elegance 
of the master, yet is brilliant, the instrumenta- 
tion is full but in excellent keeping. The can- 
tabile of the second part is full of beauty, and 
came from the instrument with vocal clearness, 
here the band is subordinate. ‘The finale is 
spirited and fully employs both soloist and or- 
chestra. Mr. Hallé’s playing is quite as fine, 
satisfactory and intelligent as ever. A word for 
Mr. C. A. Seymour, who did good service for the 
Concerto by his excellent conducting. A Piano- 
forte solo in the second part consisted of an Im- 
promptu in B flat by Schubert on a plaintive 
subject, and a caprice by Heller on Schubert's 
song, “The Trout,” which simple though striking 
melody the skilful finger of the pianist caused to’ 
stand out in bold relief from amidst the most 
elaborate surroundings. Both pieces were greatly 
applauded. Mr. Lavigne introduced one of his 
oboe solos on subjects from “ Dinorah,” receiving 
his usual large amount of approbation. It re- 
mains to speak of that favourite baritone Mr. 
Santley, who sustained the vocal burden of the 
concert, giving two songs in each part. He 








on occasions of local festivity. 


the Lucia di Lammermoor burlesque, and the per- 





was most successful in “ Vedro, mentr’io sospiro” 
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from Mozart's “ Figaro,” and in the well- 
known “O ruddier than the cherry,” though in 
this last there was too much of Mr. Santley and | 
too little of the giant Polyphemus.——Miss Helen | 
Faucit finished her engagement at the Theatre | 
Royal yesterday in the part of Rosalind. On 
Saturday last she played, for the first time here, 
Portia in the “ Merchant of Venice.” A more 
charming rendering of the character it is im- 
possible to conceive, and it must long dwell in the 
minds of all the lovers of Shakespere who were 
fortunate enough to witness it. To-night “ Rob 
Roy” will be produced on a scale of great splendour. 





An interesting concert has been given at Bal- 
moral Castle, in presence of Her Majesty the Queen, 
by the Crathie Musical Association. In the relation 
of the getting up of English village concerts apolo- 
petic reference is made to the difficulty, in so limited 


a circle, of procuring anything like trained aid in | 





carrying ont the performance; how much stronger a 
plea might be urged in behalf of the Highland har- | 
monists may be inferred from the fact that the| 
members of this little musical association at Crathie | 
have on a practising night to walk and drive from 
four to seven miles to the place of meeting. They 
number when in full force about 30; they are the 
sons and dauzhters of the farmers and cottars in 
the district around Balmoral, and for the most part 
constitute the choir of the parish church of Crathie, 
the place of worship of Her Majesty, the Prince and 
Princess of Wales, and the Court when resident on 
Deeside. Through the foresight of Dr. Robertson, 
Commissioner at Balmoral to the Queen, the ser- 
vices of a young gentleman was, in the late Prince 
Consort's time, secured for Her Majesty's School at 
Strathgirnoc, who, in addition to his general teaching 
qualifications, possessed excellent musical abilities. 
This gentleman, Mr. Patrick Kidd, became Precentor 
of Crathie Chureh, hence the formation and pro- 
gress of the association whose concert is under 
notice. It would not be expected, in the circum 
stances detailed, that the program of the Balmoral 
Castle performance should be a very ambitious one, 
yet it will not be without interest to part-singers, 
and it may therefore be here noted. The first two 
numbers were sacred —Dr. Whitfeld’s “ In Jewry is 
God known,” and an anthem, “ Sing unto God.” by 
Kh. A. Smith, a musician who did good service to 
Scottish psalmody, but whose name will live longest 
from his setting of Tannahill’s song of The 
Flower of Dunblane.”’ Then followed Mr. Brinley 
Richards's milk-and-water ‘God Bless the Prince 
of Wales,” and after that a pleasant part 
song for treble, alto, and bass, entitled ‘* Waiting for 
the May,”’ a piece of American growth. The next 
numbers were of Scottish birth—namely, “ The 
Birks of Abergeldie” (a slight liberty with Burns's 
* Birks of Aberfeldie,” in consideration of the /o- 
cale of the concert), then the fine old air of * Ca’ 
the Howes to the Knowes,” arranged as a duet for 
trebles (sung with so much artless grace by two of 
the Highland maidens that her Majesty was pleased 
to command its repetition. and after this Burns's 
song of ‘Afton Water,’’ the music by the late 
Alexander Hume, and one of the prettiest of modern 
Scotch melodies. Lord Mornington’s always accept- 
able and effective glee, ‘‘ Here in cool grot,”” brought 
the association out in their strength again; the 
following number, the plaintive ‘‘ Thou hast left me 
ever, Jamie,” the air which Burns said, when played 
slow by Fraser, the Edinburgh oboe performer, 
breathed the ‘language of despair,” affording the 
members a favourable opportunity of displaying 
their power of rendering the plaintive wail-like 
music of Scotland. The National Anthem brought 
the concert to a close, when Her Majesty was 
graciously pleased personally to compliment Mr. 
Kidd and friends on their excellence as part singers. 
The members of the association were entertained at 
supper previous to leaving the Highland Palace. 





The Prince Napoleon honoured with an interview, 
at the Clarendon Hotel, on Wednesday last, Captain 
Hudson, of the Red, White, and Blue, who explained 
to his Highness the various incidents connected 
with the passage of the miniature craft across the 
Atlantic. Captain Hudson was accompanied by his 
agent, Mr. Nimmo. 














CONCERTS. 





Mr. Ransford’s Ballad Concert on Monday evening 
was held in the St. James’s Hall. To Mr. Ransford 
on his appearance was accorded a highly flattering 
reception. He gave Dibdin’s song, ‘t True Courage,” 
and received a hearty recall; and in the second 
place Distin’'s Ballad, ‘I love to see old faces.” 
The artists who assisted at his concert included the 
names of Mdme. Sherrington, Mdlle. Liebhart, 
Mdme. Talbot-Cherer, Miss Poole, Miss Lucy 
Franklein, Miss Ransford, Miss Sophie Angeline. 
Messrs. Wilbye Cooper, Frank Elmore, Elwin and 
Donald King; and in addition to these the Orpheus 


Glee Union lent their approved good services, and | 


sang with considerable excellence, though we 
have heard better voices in the treble parts. They 
gave “The Pleasaunt Monthe of Maie,” and 
Hatton's ‘“ When Evening's Twilight,” (encored), 
and, equally well done and equally honoured, ‘“ The 
Cloud-Capt Towers.” Mr. Wilbye Cooper gave 
Sinclair’s ballad, ‘*The Mountain Maid,” and to 
an encore, ** The Long Waves come and go;” Mr. 
Frank Elmore, who has a fine voice, sang in good 
style his own pleasing conposition, ‘ Farewell fair 
Ines; Mr. Elwin was so successful with ‘ The 
Woodpecker Tapping ” that he had to repeat the 
last verse. Mdme Talbot-Cherer created a good 
impression in ‘ Kate Kearney,” and received a 
hearty encore. Miss Ransford sang pleasingly a 
waltz by Molloy. A flute solo on English airs by 
Miss Sophie Angeline, a pupilof Mr. R. 8. Pratten, 
pleased much, and the talented young flautist 
received a recall which she acknowledged simply. 
We must not omit to mention the much applauded 
trio— This Magic-wove Scarf ”’—sung by Mdme. 
Sherrington, Mr. Wilbye Cooper, aud Mr. Ransford, 
very effectively rendered. Altogether the program 
was fairly executed, and gave satisfaction. Mr. 
J. G. Calleott accompanied in his usual able manner. 
The hall was well filled, and the concert an entire 
suecess, and we understand that Mr. Ransford intends 
to give another ballad concert during the present 
month. 





THE THEATRES. 





Mr. Wilkie Collins’s drama, “ The Frozen Deep,” 
associated with the recollection of the brilliant 
amateurs who performed in it at Tavistock House 
nine years ago, and subsequently with the acting on 
behalf of the Douglas Jerrold Fund, was brought out 
at the Olympic Theatre on Saturday. The play, 
which is in three acts, is marked by those specialities 
which Mr. Collins has developed to a much greater 
extent since this was written—portentousness of 
accident, artificiality, and subtle analysis of motive. 
It does not however resemble the author's later 
works in that Machiavellian involution of plot, in 
which Mr. Wilkie Collins now loves to revel. On 
the contrary, the story is very simple. The first act 
is entirely removed from anything like sensationalism : 
it fakes place in a drawing-room. The members of 
the family of the Arctic explorers are deploring the 
absence of their relatives. From their conversation 
it appears that one of them, Clara Burnham, loves 
a young sailor to the Arctic seas, Frank Aldersley, 
and is herself beloved vainly by a young man of 
passionate and violent character, Richard Wardour. 
The latter on finding himself supplanted, has dis- 
appeared, breathing vengeance against his unknown 
rival. By a fatality entirely Wilkie-Collins-like in 
nature, he takes service in the same ship in which 
Aldersley is, and sails with him to the northern 
seas. On board he discovers the identity of his 
rival, and lays a plot to withdraw him from 
his associates and murder him. This de- 
sign is favoured by the sufferings of the 
crew, who are wandering over the surface of the 
Frozen Deep on an exploring expedition. The 
scene of the ocean of ice in Act II., with an aurora 
Lorealis lighting up its dreary expanse is very ar- 
tistically wrought by Mr. Hawes Craven, and pro- 
vokes enthusiastic applause. Wardour abducts 
Aldersley and disappears. In Act III. the ladies 
have determined on the forlorn hope of seeking out 
their relatives, and the whole party with the excep- 


) 

| tion of the two missing men are together in a cave 
'on the coast of Newfoundland. Suddenly a 
ragged and maniacal figure rushes in and claims 


food, some of which he eats and stows the 
rest away. He then flies, but returns with 
|the emaciated Aldersley in his arms. It is 


Wardour, whose passionate and revengeful nature 
| has undergone a revulsion, and who has saved 
his enemy to restore him to ler he loves. Having 
made full reparation he dies, blessing the pair. 
| This final scene is artistically acted by Mr. H. 
Neville, who sustains the part of Wardour with his 
ustal care and conscientiousness. Mr. H. J. 
Montague is the Aldersley, and acts a character in 
which there is much temptation to exaggerate, ina 
highly discriminating manner. Mr. Horace Wigan 
has a slight part, for which he does the best—a bluff 
lieutenant in the expedition. Mr. Dominick Murray 
likewise has small demands on his powers as a 
grumbling ship's cook, a part which is scarcely comic 
at any time. Miss Lydia Foote was the heroine 
Clara, a very impressible young lady who is subject 
to fatalistic attacks and clairvoyance in a manner 
which recals the unpleasant Ozias Midwinter of 
Mr. Collins's last novel. Nevertheless Miss Foote 
acts charmingly. Mrs. St. Henry, Miss Amy 
Sheridan, and Miss Alliston fill subordinate parts, 
which are rather sketches than finished characters. 
In fact the designation sketchy may be applied to 
the drama throughout. It is not an elaborate work: 
it falls off even where the intention is that it should 
be elaborate, and where the fact of its having been 
re-written in part since its first performance nine 
years ago points to the same intention. But it has 
the faculty of interesting ; its chief scene, the 
dénouement, is well worked out; and its moral is 
unexceptionable. One deficiency in an artistic sense 
strikes the spectator strongly: namely, the assort- 
ment of sexes in the unfolding of the plot. In the 
first act the characters are all female; in the second 
they are all male; relief in both cases is very much 
needed. 


Mr. Nation has inaugurated his management of 
Astley’s Theatre by the reproduction of ‘* The Golden 
Dustman” and Talfourd’s burlesque, ‘ Atalanta.” 
The cast of the drama is entirely different from 
that of Sadler’s Wells—and, on the whole, not so 
strong. We miss the admirable Riderhood of 
McIntyre; the Mrs. Wilfer of Mrs. Pointer, and 
perhaps the representatives of one or two other less 
important parts. However, the change hes not been 
disadvantageous in other respects. The Bradley 
Headstone of Mr. Fernandez is a strong and telling 
bit of acting; Mr. Stephens (worthy substitute of 
Mr. Barret) is simply unsurpassable as Boffin ; John 
TTarmon is capitally done by Mr. Walter Joyce, and 
Miss Gwynne, always conscientious and capable, 
gives a most interesting colour to the fortunes of 
Lizzie Herham. Let us also warmly congratulate 
Mrs. Caulfield on the excellent results attending her 
study of Mrs. Boffin. Miss Nelly Nisbet and Miss 
Nelly Burton play, severally, Bella and Lavvy 
Wilfer, and took their parts to admiration. Mr. 
Atkins sustains Mr. Belmore’s réle of Wegg, and, 
though reading it differently, manages to gain the 
laughter of the house. The other parts are carefully 
filled. The scenery is very fine, and reflects credit 
both on Mr. Nation for liberality, and on Mr. Hicks 
for artistic care. Of the burlesque, redeemed only 
by the pretty faces of Mdlles. Nisbet, Laidlaw, 
Howard, etc., we do not care to speak. The want 
of sufficient rehearsal was painfully evident. We 
are glad to see the responsible duties before the 
curtain are devolved on the experienced shoulders of 
Mr. W. H. Liston. 


A play which has attained no small success, if 
vehement applause be the indication of dramatic 
prosperity, is that brought out on Saturday at Sadlei’s 
Wells, and called ‘ Patience’’ by the author, Mr. 
C. H. Stevenson. Its theme is one about which the 
public are always curious— the inner life of an actcr. 
Patience the heroine, played with great élan by Miss 
Marriott, is a discarded and injured wife, who takes 
to the stage witk the full determination of avenging 
herself on her former husband. This is the purpose 








of her life; and she works it out in spite of every 
relenting feeling, of every softening impulse, and of 
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the yearning towards the old affection which she 
feels on meeting him again. She succeeds in vindi- 
cating her position in the last act by tumbling her 
husband into the sea, and receiving with his last 
breath a public assurance that she is his wife. There 
is much in the play that might better be cmitted; 
for example, a scene of temptation where the con- 
ventional aristocrat offers the actress a life of ‘ splen- 
did infamy” and meets with the usual eloquent 
denunciation ; but the situations of the play are well 
contrived, the! dialogue clever, and the acting very 
creditable. Miss Leigh plays in a very charming 
manner the second wife of the perjured husband; 
Miss Louise Pereira enacts a Scottish lassie, and 
wins an encore in a song, “ Silver Moonlight ;” Mr. 
J. H. Slater, Mr. R. Norman, and Mr. John Rouse 
are severally good. The piece has been carefully 
put on the stage: a view of Craigmillar Farm, and 
another of Portobello near Edinburgh (for the venue 
is Scotland) are especially creditable to Mr. G owrie, 
the artist. 

A new comedy in four acts by Mr. John Oxenford 
entitled “ A Dangerous Friend,” has been produced 
at the Haymarket rather late in the week for a full 
notice in our present number, our space being occu- 
pied. Next week we shall give the piece, which was 
only a qualified success, our attention. The follow- 
ing theatres have remained without change :—The 
Adelphi with ‘‘ Ethel”? and “ Helen ;” the Lyceum 
with the “Long Strike” and “ Tweedleton’s Tail 
Coat ;” the Princess's with the ‘ Triple Alliance” 
and the ‘* Huguenot Captain ;” the St. James’s with 
‘* She Stoops to Conquer” and the “ Boarding School ;” 
the Strand with “ Waiting for the Underground,” 
“In the Wrong Box,” and “ Der Freischiitz;” the 
Prince of Wales’s with “ Ours” and “ Der Freischiitz ;” 
the Holborn with “ Larkins’s Love Letters” and 
“ Flying Scud ;” the New Royalty with ‘ Meg’s 
Diversion” and the ‘Lady of the Lake ;” and the 
New Surrey with “ 7Jrue to the Core,” and Mr. 
Rophino Lacy’s farce’t Doing my Uncle.” 

















ENTERTAINMENTS. 





Notwithstanding the announcement that the 
series of pyrotechnic fétes for the present season 
had closed in the earlier part of October, a grand 
display was given last night in the gardens of 
the Crystal Palace, in compliment to Mr. C. T. 
Brock, the artist, who has availed himself of 
previous experience to make every succeeding 
exhibition more brilliant than any of its prede- 
cessors. The objects constituting the display 
were, with some few exceptions, similar to those 
used on previous occasions, but the manner in 
which they were employed made the féte of last 
night different in character from any of those 
which have preceded it. The usual salute of 
aerial maroons which were hurled into the air 
with unerring regularity formed the introduction, 
after which balloons were sent up to exhibit the 
intense luminosity of magnesium light. On 
former occasions these floating meteors always 
took their course over the Palace itself, so that 
spectators on the grounds saw very little of their 
manifold splendours, but last night they glided 
slowly over the upper terrace of fountains. 


air, not as on previous fétes, one by one, but in 
considerable numbers, so that as they descended, 


they united to make combinations, apparently as 
ingeniously devised as they were conspicuously 
A set piece was then fired off similar 
to those so much admired in the last display, 
and a flight of twelve parachute rockets for a few 
minutes afterwards afforded a most curious 
spectacle, changing as they did their several 
colours as they sailed across the sky in a glittering 
constellation. The principal set piece, although 
the same in design as that used at a féte earlier 
in the month, was fired under circumstances far 
more conducive to the exhibition of its really 
artistic feature, and as its various parts were 
illuminated a loud expression of admiration from 
terraces and grounds pronounced its well-merited 
After grand salvos of coloured shells 


brilliant. 


success, 





The 
shells of variegated stars were then shot into the 
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rapidly fired into each other, and sided by rockets 
of variegated stars, two flery comets were sent 
down from the great water towers. They did not 
however, reach the smaller water-temples, which 
it was intended that they should light up, but 
full provision was made for any defect which 
might occur, and as the comets stopped on their 
way, the temples poured forth from their summits 
showers of thick rich goldenrain. The exhibition 
ended as usual with the illumination of the 
fountains, which has been frequently described 
in former notices. Buta grand addition was in- 
troduced at the close, for as the water of the 
fountains subsided, up from the supports of the 
lights reflected upon it flew thousands of coloured 
rockets and tens of thousands of magnesium 
stars, making a finale which we venture to assert 
could not be surpassed even at the Paris Fétes of 
the 15th of August. After the display there was 
a performance on the Handel organ by Mr. 
Coward. 





THE NORWICH FESTIVAL. 





Norwich—situate and being in the county of 
Norfolk—and the county town thereof; celebrated 
for Dr. Buck and its Cathedral; is a city better 
known to the world at large for its Tories, 
Taylors, and Turkeys. The Norwich Tories are 
tip-top Tories, quite equal to any of the recent 
discoveries of the genus at Totnes, Reigate, 
and the other burrows recently turned up by our 
active and ingenious Antiquarian Commissoners. 
Allthe Tories at Norwich are gentlemen—our new 
Lord Chief Baron, Sir Fitzroy Kelly, vouched for 
the truth of this fact many years ago—and this 
point of favour of Norwich has never been over- 
ruled. ‘The Taylors have been great people at 
Norwich for generations ; for without the Taylors 
at Norwich there would have been no mourning 
and no music; or, in other words, no crape and no 
scrape. There is a living Taylor who, we believe, re- 
presents the Norwich Crape, and the late Edward 
Taylor was, as we all know, “the Norwich 
Festival.” 

This Festival was used during the reign of the 
Taylors to the beatification of that clever race, 
and it is now used to the beatification of others 
who sit in the seat of the Taylors, and keep up 
their traditions; who study their counsels, and 
obey their conmandments. The third institution 
which carries onward the fame of Norwich is that 
of the Turkeys. For a good three years they 
keep the old city resonant with their gobble, 
and then comes the Festival and their own be- 
gobblement. 

The present year has brought the return of this 
triennial revelry. As no Englishman is permitted 
to hear sacred music without contributing to 
the alms-dish, the exchequer of the Norwich 
Festival is allied with the exchequer of the 
Norwich Hospital. The Norwich authorities in 
this respect follow the example of the people of 
Birmingham, and not that of the Cathedralists in 
Worcester, Hereford, and Gloucester. Norwich 
Cathedral and the Norfolk clericality are not in 
any way concerned in the money success or other- 
wise of the Norwich Musical Festival. A century 
ago sacred music was more in the heads of the 
Dissenters than Establishmentarians. Sir Roun- 
dell Palmer asserts that modern English hymnody 
owes its origin to Dr. Watts and the Independents; 
and most assuredly English Choral Unions have 
sprung out of the chapels and places of worship 
beyond the pale of the National Church. At Nor- 
wich, Dissenting choir-singing was once so fashion- 
able and attractive as to induce the Dean and 
Chapter to imitate it in the Cathedral. Thesing- 
ing men and boys of this collegiate body were 
moved up into a high gallery, the Bishop and the 
Dean exalted themselves in high pews, and the 
choir of Norwich Cathedral had a general appear- 
ance of latitudinarian peculiarities or a Presby- 
terian church. But the Bishop of Norwich in the 





days when George the Fourth was King was a 








Ct 


and was said to have leaned rather towards 
Socinus than Calvin. His Lordship was cheerily 
disposed towards Dissenters, and gave what 
assistance he could to the Festival and its charities. 
Lord Lytton in one of his humorous tales com- 
mences somewhat in this way, “ The Virtues, tired 
of always living with the Bishop of Norwich, de- 
termined to travel,” &c. &c., but when once out of 
that celestial abode they all came to grief, Pos- 
sibly by this time they have returned. 

There is rarely any quarrelling about the Fes- 
tival at Norwich, It is not held in the Cathedral ; 
so there is no Dean Close, no Dr. Pusey, no Lord 
Dudley and Ward, to anathematise the desecra- 
tion of this High Church; and parsons, High and 
Low, can all attend these Festival meetings with- 
out stain of conscience or breach of party decorum. 
Norwich in this day is famed for its New Order of 
S. Benedict; but the new Benedictine Priory 
of Father Ignatius is only the humblest imitation 
of an infinitely more famous monastery in days of 
yore. There remains the nave, or refectory hall, 
of this pre-reformation body of priests, and in 
this spacious and grand relic of ancient days are 
got together the singing men and women, and 
the players on divers instruments for the delight 
of the inhabitants of the city of Norwich, and the 
dwellers in the county of Norfolk and the borders 
thereof. 

A musical festival is no new thing. Nebuchad- 
nezzar was fond of cornet, and dulcimer, and 
sackbut, drum and triangle; and before him, at 
Jerusalem was the musical festival in the days of 
King Solomon. This last mentioned potentate 
gathered together an orchestra, and no mean 
troupe of professional singers; but it is recorded 
in King Solomon's case that these meetings came 
to grief, and the wise sovereign came to the 
opinion that music meetings in general were only 
“vanityand vexation.’’ Probably in those days, 
there was a Dean Close at Jerusalem, and possibly 
a prototype of Dr. Wesley. But the times at 
Norwich are halcyon, and the nobles and aristocracy 
of the country were highly desirous that the 
present return of their festival should be honoured 
by the attendance of royalty in the august presence 
of their Royal Highnesses the Prince and Princess 
of Wales. Their request was graciously acceded 
to, and the honour was still further enhanced by 
the presence of Her Majesty the Queen of Den- 
mark and His Roya) Highness the Duke of Edin- 
ness. As soon as these extraordinary facts be- 
came known, all the great composers of this 
country vied with each other in bringing votive 
offerings to the festival performances. Mr. 
Costa offered himself, and his Oratorio of 
“Naaman,” which we read in the Times 
paper is “this gentleman’s last and best 
oratorio.” Mr. Benedict flew to Mr. Chorley, 
and this distinguished pair made out together an 
Oratoriette—a kind of modern Virgin of Antioch, a 
missionary Maid of Orleans,—in the person who 
figures in history by thenameof St. Cecilia. Mr. Sul- 
livan offered a special Overture,—a musical epitaph 
—memorializing the virtuous life of a departed 
parent; and the composition being in the nature of 
a filial record of a good father’s life, there was no 
reasonable ground for restraint, and the composer 
had full scope for his imagination. Mr. Ran- 
degger sprang forward with an Italian Quartet, 
composed “ expressly for the occasion;” and Mr. 
George Osborne appeared in ‘The Cloud,” an 
aria, also “‘ composed expressly,” but in this case, 
for Mdme. Rudersdorff. Such were the ele- 
mosynary harmonical presentments of those who 
found out “new musical tunes” for this grand 
country festival. The other portions of the selec- 
tion were composed by Meyerteer and Verdi; 
Rossini and Bellini; Mercadante and Donizetti ; 
Flotow and Arditi; Pauseron, Gounod, Weber, 
Beethoven, Mozart, and Haydn. ‘There was 
something also by Cherubini and Félicien David; 
Vacca, Méhul, Spohr, and Mendelssohn. The 
unchanging elements were the “ Messiah” and 
and “Israel in Egypt” of Hiindel ; and the “ Crea« 
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Service, part of the solemn office for Good Friday, 
peculiar to the Lutheran Church, but which was 
radly ont of place at a morning performance of | 
this kind. The imaginary woes of St. Cecilia are 
in miserable association with the Lutheran 
Passion-musiec of Hiindel; nor ought the awful | 
xcones in the Garden of Gethsemane to be linked | 
with the imaginary angelic conversaziones of ! 
VWaydn's **€ Creation.” 
The Norwich Festival may really be said to! 
hegin with the musical doings of the Norwich | 
Cathedral on the Sunday previous. If we are to) 
believe Louis Spohr, the premonitory festival | 
celebration in Norwich Cathedral is of a hyper- 
lunary character, for he declared it to be the | 
nearest realisation of the singing in heaven that | 
his imagination could possibly picture. But then, | 
he immediately adds, that on his appearance in 
the Cathedral the crowd divided like the waters 
of the Red Sea, and the Cassel composer passed 
through the nave 


the multitudes being con- 
gealed, and struck all, as it were, in a heap. 

Sut why refer to these scenes of passed days? 
Are they not written at length in the Autobio- 
graphy of Spohr, and in the columns of the Spec- 
tator by Edward Taylor ? 

The veritable business of the festival com- 
menced on Monday evening; and on Monday last 
the Benedictine Hall was erammed by a most 
intelligent andience to hear the Song of Moses in 
the musie of Hiindel. The traditions of Hiindel 
have yielded to the strong chorus, the superb 
band, and the iron hand of Mr. Costa in the music 
meetings of Exeter Iidl. What is now done in 
Exeter Hall with IHfiindel is a fait accompli, and 
travels throughout the breadth and length of 
musical England. We say nothing of it as 
an artistic fuié; but in justice to Mr. Costa 
we do say thus much—that the general effect 
is perhaps the best that could be gained under all 
the circumstances. Now, at our Great Country 
Festivals there are always those who belong to 
the tents of Costa, and fight under his banner: 
these are brigaded with others who know not 
Costa, or wilfully war under other colours; and 
the conductor, whether of raven or silver locks, 
too often appears in unproven armour, and is in 
no fit case to flght for himself, or lead others to 
fight. It is no disparagement to Mr. Benedict to 
say he is not Mr. Costa, 

The “Israel in Egypt” did not go well, and 
perhaps the only way to make it do so is to 
follow the example of the Yorkshiremen, and 
deport the whole musical strength of Exeter Hall, 
by special train, to the locus in quo. 

The performance of “Israel in Egypt” on 
Monday evening was given at reduced prices 
for the benefit of those lovers of grand music who 
eared not particularly for aristocratical influences 





and were glad toavail themselves of hearing this fine 
orchestra. The first grand concert came off on 
Tuesday evening. The instrumental pieces were 
the Overture to the “ Ruler of the Spirits” by 
Weber; a portion of the Septet by Beethoven ; 
his fine March from the “ Ruins of Athens;’’ and 
Mr. Sullivan's new “ Ouverture Funébre,” written 
on the death of his father. Of the solo music, 
Mr. Cummings sang a Cavatina of Mozart, anda 
very pretty Serenade by Félicien David. Mr. 
Weiss gave The Pedlar’s Song, by Méndelssohn, 
and Miss Edith Wynne, Benedict's pleasing ro- 
mance, ** My home in Cloudland.” Mr. Santley 
appeared in an aria by Gounod. The foreign vo- 
calists were Malle. Tietjens, Mdlle. Sinico, Mdme. 
de Meric-Lablache, and Mdme. Rudersdorff ; Sig. 
Marini and M. Gassier. 

The Tietjens interpreted the “ Non mi dir” from 
Mozart's “ Don Juan; and tke Sinico, the lively 
song of Aennchen from the “ Der Freischitt:.” Sig. 
Marini was cruelly painstaking in an aria from 
Méhul's ‘Joseph; and Signor Gassier as comic 
as usual in “ Largo al factotum.”’ The first act of the 
concert closed with a finale from Cherubini’s opera 
of * Les deux Journ‘es;” well written, and fully up 
to Cherubinj’s highest mark. The Duke of Edin- 
burgh was present, and His Royal Highness was an 








object of more than ordinary curiousity and 
attention. The selections from the “ Ruins of 
Athens,” which closed the concert, may be ranked 
amongst the most interesting music that Beet- 
hoven ever put on paper. 

The morning performance of Wednesday was in 
every respect a grand one from the attendance of 
the Royal personages, and their triumphal pro- 
cession into the Old City. It was truly a 
gorgeous scene, both inside and outside of the 
Hall. The music given was a small—a very 
small composition of Louis Spohr, written for 
drawing-room performances, at the request and 
cost of a Rev. C. Broadley; and this was followed 
by the “ Naaman” of Costa. The Spohr anthem 
passed without interest and without notice, for the 
Royal Party had not yet arrived, and the 
audience was restless and excited. 

Mr. Costa commenced the oratorio, but scarcely 
had the second chorus been announced, when the 
roar of the crowd outside and a medley of con- 
flicting bands gave unmistakeable token of the 
presence of the Royal visitors. The State Stalls, 
placed on a richly decorated dais, were located 


just in front of the orchestra, and after some 


little waiting, the excitement of the audience was 
gratified with the entrance of the Prince and 
Princess, the Queen of Denmark, the Duke of 
Edinburgh, and their suites. The applause 
was universal and was brought to a climax by a 
tremendous English cheer. England is loyal to 
the backbone, and the Norwich citizens and the 
Norfolk nobility and gentry are not behind even 
the Highlanders in warmth and enthusiasm. It 
is unnecessary to say a word of Mr. Costa’s 
oratorio of “ Naaman ;” Mr. Bartholomew is un- 
questionably a great poet, and Mr. Costa equally 
great as a musician; and there is an analysis of 
the Oratorio by Mr. William Davison, which 
tells everybody everything that poet and 
composer sympathetically imgained and tri- 
umphantly realised. Mr. Santley was the 
Prophet; Mdme. Rudersdorff the Widow; Malle. 
Drasdil, Tinna; and the Tietjens represented 
Adah. Mr. Sims Reeves, of course, appeared as 
Naaman, Mr. Cummings assisting. The principal 
vocalists were all up to their work, and the chorus 
had been well drilled. he band knew their parts 
by heart, and Mr. Costa’s task was an easy one. 
The oratorio was well done, and even the 
composer, we trust, was satisfied with the 
result. 

The concert of Wednesday evening although 
well attended by the town’s people proved not so 
attractive to the ticket holders for the patron’s 
gallery. No doubt the Ball, graced by the Royal 
presence at Costessy Hall, had its attraction, and 
those who were not among the fortunate few in- 
vited would scarcely choose to proclaim the fact 
by attending the concert at St. Andrew’s Hall. 
For some reason or other the ‘ Midsummer 
Night” musie was not performed, nor was the 
extract from the “ Africaine.’ It was understood 
questions of copyright might take an ugly rise 
from the presentation of this music, and litigious 
proceedings were avoided by a wise abandonment 
of the music. The novelties of the evening were 
the Quartet by Randegger, and the Cloud of 
Shelley by George Osborne. The Sunrise of Ran- 
degger proved effective as it was sure to do, 
written especially for its singers and in the school 
of which its composer is an efficient exponent. 
Cloudland in Shelley’s brain, and pictured by 
Shelley’s pen, is rather more than falls within Mr. 
Osborne's grasp, but his composition is fairly de- 
signed and the design realised by one who well 
knows what he is about. The popular favourites 
appeared in popular songs, and gained the usual 
encore, which consisted of the substitution of 
other, and, if possible, greater popularities. 

The Thursday morning selection was attended 
byafullaudience. ‘The place could hold no more. 
The opening music, Hiindel’s Passion, is not 
an oratorio, but it gives opportunity for great 
dramatic feeling. Hiindel’s work is that of young 
Hiindel, evidencing feeling, German form, power, 





and love of display. Its performance formed a 
good foil to the cantata which followed. 

Mr. Chorley’s ‘Cecilia’? is built on the old 
story—the old faith persecuting the new and 
burning its disciples. The lady, a Christian, marries 
a Pagan, who is converted by his bride. The 
one is beheaded, the other burnt. There is 
a wedding chorus, an hymeneal duet, the “ Con- 
version,” attended by a cohort of angels, the curse 
of the Pagan, the trial, the execution, the Funeral 
March, and the Apotheosis. These popular points 
are condensed into an essence, and Mr. Benedict 
has written for his vocalists—all splendid singers, 
and he has done so, like an old soldier, with craft 
and effect. The piece was well executed and well 
received. Any comments here are unnecessary, as 
the cantata is particularly noticed elsewhere 
in our number. Mr. Sims Reeves retired 
after the conclusion of this music, and the 
extracts from the “ Creation” of Haydn followed, 
proving unusually attractive and interesting. 
Mr. Benedict was received both before and after 
the performance of his music in a way most gra- 
tifying to his feelings; in fact, it was a great 
ovation. Mr. Chorley ought to have been called. 
The Thursday’s Evening Concert consisted of the 
F Symphony, by Beethoven (No. 8), Selections 
from Verdi's “ Nrnani,” the overture to “ William 
Tell,” by Rossini; the “ Hunting Chorus,” by 
Haydn, and the notable songs by Gounod, Meyer- 
beer, Rossini, Bellini, Mozart, Mercadante, Bene- 
dict, Macfarren, Sullivan, &c., &c. The program 
was thoroughly popular. The “ Messiah” of 
Handel followed on the Friday, and in the eve- 
ning there was the usual Dress Ball. 

It will be noticed that we have not followed 
the critical fashion of repeatedly analysing well- 
known works. ‘The chief novelties worthy of re- 
mark at the Norwich Festival were Sullivan’s 
overture and Benedict’s cantata; with respect to 
the performance of these we shall have a few 
words to say next week. 





REVIEWS. 
[R. Cocks & Co.] 
“Sir Standard Overtures.” Arranged as Duets for 
the Pianoforte. By G. F. Wesr. No. 1, 
Zampa; No. 2, La Gazza Ladra. 


Of Mr. West’s arrangement of the two overtures 
which are now before us we cannot speak in too 
favourable terms: we believe that in these duets 
he has given as good an idea of the orchestral effects 
as is possible to be attained through such a medium. 
They are evidently the adaptation of a skilled mu- 
sician, and if they are somewhat more difficult than 
those trashy arrangements where two persons are 
set down to a piano to play less than might easily 
be accomplished by one tolerable performer, we 
can assure our readers Mr. West has afforded them 
profitable practice, and the means of giving a satis- 
factory performance. We have no doubt the other 
four overtures announced will be equally satis- 
factory. 


—_—_— 


“ The Silver Stream Waltzes.” By Franx ATErns. 


These waltzes are melodious and rhythmical, al- 
though apparently the work of a young hand; and 
if so they tend to suggest that their author is 
capable of something better. Why does he indicate 
F natural instead of E sharp in two instances on 
page 6? We would counsel that for the present the 
author, if he must write, should at least refrain from 
publishing for some little time. 





(Merziter & Co.] 
“ Sweet, art thou waking?’ Serenade. Tho words 
and music by Mrs, Octavius Freie Owen. 


Both words and music possess considerable merit, 
and the whole is highly creditable as an amateur 
production, and will doubtless be admired beyond 
the circle of its composer, 
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MEMOIR OF CHOPIN. 


CHAPTER IV. (Continued). 


It would be a mistake to suppose that all the com- 
positions of Chopin are deprived of the feelings 
which he has deemed best to suppress in this great 
work. Notso. Perhaps human nature is not capa- 
ble of maintaining always this mode of energetic 
abnegation, of courageous submission. We meet 
with breathings of stifled rage, of suppressed anger, 
in many passages of his writings; and many of his 
Studies, as wellas his Scherzos, depict a concentrated 
exasperation and despair, which are sometimes mani- 
fested in bitter irony, sometimes in intolerant hau- 
teur. These dark apostrophes of his muse have 
attracted less attention, have been less fully under- 
stood, than his poems of more tender coloring. The 
personal character of Chopin had something to do 
with this general misconception. Kind, courteous, 
and affable, of tranquil and almost joyous manners, 
he would not suffer the secret convulsions which 
azitated him to be even suspected. 

His character was indeed not easily understood, 
A thousand subtle shades, mingling, crossing, con- 
tradicting and disguising each other, rendered it 
almost indecipherable at a first view. As is usually 
the case with the Sclaves, it was difficult to read 
the recesses of his mind. With them, loyalty and 
candour, familiarity and the most captivating ease of 
manner, by no means imply confidence, or impulsive 
frankness. Like the twisted folds of a serpent rolled 
upon itself, their feelings are half hidden, half re- 
vealed. It requires a most attentive examination to 
follow the coiled linking of the glittering rings. It 
would be naive to interpret literally their courtesy 
full of compliment, their assumed humility. The 
forms of this politeness, this modesty, have their solu- 
tions in their manners, in which their ancient connec- 
tion with the East may be strangely traced. Without 
having in the least degree acquired the taciturnity 
of the Mussulman, they have yet learned from it a 
distrustful reserve upon all subjects which touch upon 
the more delicate and personal chords of the heart. 
When they speak of themselves, we may almost 
always be certain that they keep some concealment in 
reserve, which assures them the advantage in intellect 
or feeling. They suffer their interrogater to remain 
in ignorance of some circumstance, some mobile 
secret, through the unveiling of which they would be 
more admired, or less esteemed, and which they well 
know how to hide under the subtle smile of an almost 
imperceptible mockery. Delighting in the pleasure 
of mystification, from the most spiritual or comic to 
the most bitter and melancholy, they may perhaps 
find in this deceptive raillery an external formula of 
disdain for the veiled expression of the superiority 
which they internally claim, but which claim they veil 
with the caution and astuteness natural to the op- 
pressed, 

The frail and sickly organization of Chopin, not 
permitting him the energetic expression of his pas- 
sions, he gave to his friends only the gentle and 
affectionate phase of his nature. In the busy, eager 
life of large cities, where no one has time to study 
the destiny of another, where every one is judged by 
his external activity, very few think it worth while to 
attempt to penetrate the enigma of individual cha- 
racter. Those who enjoyed familiar intercourse with 
Chopin, could not be blind to the impatience and 
ennui he experienced in being, upon the calm charac- 
ter of his manners, so promptly believed. And may 
not the artist revenge the man? As his health was 
too frailto permit him to give vent to his impa- 
tience through the vehemence of his execution, he 
sought to compensate himself by pouring this bitter- 
ness over those pages which he loved to hear per- 
formed with a vigor* which he could not himself 
always command: pages which are indeed full of the 
impassioned feelings of a man suffering deeply from 
wounds which he does not choose to avow. Thus 
around a gaily flagged, yet sinking ship, float the 
fallen spars and seattered fragments, torn by warring 
winds and surging waves from its shattered sides ! 

Such emotions have been of so much the more 
importance in the life of Chopin, because they have 





* It wag his delight to hear them executed by the great Liszt 
himself —Translator, 





deeply influenced the character of his compositions. 
Among the pages published under such influences, 
may be traced much analogous to the wire-drawn 
subtleties of Jean Paul, who found it necessary, in 
order to move hearts macerated by passion, blas¢s 
through suffering, to make use of the surprises caused 
by natural and physical phenomena; to eyoke the 
sensations of luxurious terrors arising from oceur. 
rences not to be foreseen in the natural order of 
things; to awaken the morbid excitements of a 
dreamy brain. Step by step the tortured mind of 
Chopin arrived at a stato of sickly irritability; his 
emotions increased to a feverish tremor, producing 
that involution, that tortuosity of thought, which 
mark his latest works. Almost suffocating under 
the oppression of repressed feelings, using art only 
to repeat and rehearse for himself his own internal 
tragedy, after having wearied emotion he began to 
subtilize it. His melodies are actually tormented ; 
& nervous and restless sensibility leads to an obstinate 
persistance in the handling and rehandling and a 
reiterated pursuit of the tortured motifs, which 
impress us as painfully as the sight of those physical 
or mental agonies which we know can find relief 
only in death. Chopin was a victim to a disease 
without hope which growing more envenomed from 
year to year, took him, while yet young, from those 
who loved him, and laid him in his still grave. As 
in the fair form of some beautiful victim, the marks 
of the grasping claws of the fierce bird of prey 
which has destroyed it, may be found ; so, in the pro 
ductions of which we have just spoken, the traces of 
the bitter sufferings which devoured his heart, are 
painfully visible. 





CHAPTER V. 
Natronan CHaracter or tHE Potonatse—Oatnsx1— 

Meysreper—Weper—Cnormn—His Pononaise IN 

F Smarr Mrvon—Poronatse FPanratsre. 

It must not be supposed that the tortured aberra- 
tions of feeling to which we have just alluded ever 
injure the harmonic tissue in the works of Chopin ; 
on the contrary, they only render it a more curious 
subject for analysis. Such eccentricities rarely oe- 
cur in his more generally known and admired com- 
positions. His Polonaises, which are less studied 
than they merit, on account of the difficulties pre- 
sented by their perfect execution, are to be classed 
among his highest inspirations. They never remind 
us of the mincing and affected ‘ Polonaises & la 
Pompadour,”’ which our orchestras have introduced 
into bali rooms, our virtuosi in concerts, or of those 
to be found in our “ Parlour Repertories,” filled, as 
they invariably are, with hackneyed collections of 
music, marked by insipidity and mannerism. 

His Polonaises, characterized by an engergetic 
rhythm, galvanize and electrify the torpor of indiffer- 
ence. The most noble traditional feelings of ancient 
Poland are embodied in them. The firm resolve and 
calm gravity of its men of other days, breathe 
through these compositions. Generally of a martial 
character, courage and daring are rendered with that 
simplicity of expression, said to be a distinctive trait 
of this warlike people. They bring vivildy before 
the imagination the ancient Poles, as we find them 
described in their chronicle; gifted with powerful 
organizations, subtle intellects, indomitable courage 
and earnest piety, mingled with high-born courtesy 
and a gallantry which never deserted them, whether 
on the eve of battle, during its exciting course, in 
the triumph of victory, or amidst the gloom of de- 
feat. So inherent was this gallantry and chivalric 
courtesy in their nature, that in spite of the restraint 
which their customs (resembling those of their neigh- 
bours and enemies, the infidels of Stamboul) in- 
duced them to exercise on their women, confining 
them in the limits of domestic life and always hold- 
ing them under legal wardship, they still manifest 
themselves in their annals, in which they have glori- 
fied and immortalized queens who were saints; vassals 
who became queens, beautiful subjects for whose sake 
some periled, while others lost, crowns: a terrible 
Sforza; an intriguing d’Arquien; and a coquettish 
Gonzaga. 








The Poles of olden times united a manly firmness 
with this peculiar chivalric devotion to the objects of 





be seen in the letters of Jean Sobieski to his wife. 
They were dictated in face of the standards of the 
Crescent, ‘numerous as the ears in a grain-field,” 
tender and devoted as is their character. Such 
traits caught a singular and imposing huo from tho 
grave deportment of these men, so dignified that 
they might almost be aceused of pomposity. It was 
next to impossible that they should not contract a 
taste for this stateliness, when we consider that they 
had almost always before them the most exquisite 
type of gravity of manner in the followers of Islam, 
whose qualities they appreciated and appropriated, 
even while engaged in repelling their invasions, 

Like the infidel, they knew how to preface their acts 
by an intelligent deliberation, so that the device of 
Prince Boleslas of Pomerania, was always present 
to them: “ First weigh it; then dare:" Erst wieg'a: 
dann wag’s! Such deliberation imparted a kind of 
stately pride to their movements, while it left them 
in possession of an ease and freedom of spirit aceess- 
ible to the lightest cares of tenderness, to the most 
trivial interests of the passing hour, to the most tran- 
sient feelings of the heart. As it made part of their 
code of honor to make those who interfered with 
them in their more tender interests pay. dearly for 
it; so they knew how to beautify life, and, better 
still, they knew how to love those who embellished 
it; to revere those who rendered it precious to them. 

Their chivalric heroism was sanctioned by their 
grave and haughty dignity ; an intelligent and pre- 
meditated conviction added the forco of reason to 
the energy of impulsive virtue; thus they have sue- 
ceeded in winning the admiration of all ages, of all 
minds, even that of their most determined adversa- 
ries. They were charcterized by qualities rarely 
found together, the description of which would ap- 
pear almost paradoxical: reckless wisdom, daring 
prudence and fanatic fatalism. The most marked 
and celebrated historic manifestation of these pro- 
perties is to be found in the expedition of Sobieski 
when he saved Vienna, and gave a mortal blow to 
the Ottoman Empire, which was at last conquered in 
the long struggle, sustained on both sides with so 
much prowess and glory, with so much mutual defe- 
rence between opponents as magnamimous in their 
truces as irreconcilable in their combats. 

While listening to some of the Polonaises of 
Chopin, we can almost catch the firm, nay, the more 
than firn, the heavy, resolute tread of men bravely 
facing all the bitter injustice which the most cruel 
and relentness destiny can offer, with the manly pride 
of unblenching courage. The progress of the music 
suggests to our imagination such magnificent groups 
as were designed by Paul Veronese, robed in the 
rich costume of days long past: we see passing at 
intervals before us, brocades of gold,! velvets, da- 
masked satins, silvery soft and flexile sables, hanging 
sleeves gracefully thrown back upon the shoulders, 
embossed sabres, boots yellow as gold or red with 
trampled blood, sashes with long and undulating 
fringes, close chemisettes, rusling trains, stomachers 
embroidered with pearls, head dresses glittering with 
rubies or leafy with emeralds, light slippers rich with 
amber, gloves perfumed with the luxurious attar 
from the harems. From the faded background of 
times long passed these vivid groups start forth; 
gorgeous carpets from Persia lie at their feet, fili- 
greed furniture from Constantinople stands around ; 
allis marked by the sumptuous prodigality of the 
Magnates who drew, in ruby goblets embossed ,with 
medallions, wine from the fountain of Tokay, and 
shoed their fleet Arabian steeds with silver, who sur- 
mounted all their escutcheons with the same crown 
which the fate of an election might render a royal one 
and which, causing them to despise all other titles, 
was alone worn as insigne of their glorious equality, 

(To be continued.) 





Hottoway’s Pitis.—The Law of Life-—The present is a 
fitting opportunity for drawing attention to the few points on 
which health hinges. All impurities must be expelled from the 
system immediately their presence is discovered. Wear and 
tear must be compensated by suitable food, which, when 
thoroughly digested, must enrich the blood with its nutritive 
elements, The alterative virtues exerted by Helloway's purify- 
ing Pills exactly meet these requirements ; and they further 
exercise distinctive and peculiar powers in strengthening the 
nerves and regulating the circulation, whereby secretion and 
excretion are accurately adjusted. These excellent Pills keep all 
the natural functions so fairly balanced that they prevent or 
speedily subdue headache, dizziness, nausea, billous attacks, 





their love. A characteristic example of this may 








fevers, diasrlova, dysentery, and similiar maladies. 
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THEATRE ROYAL, DRURY LANE 
Sole Lessee and Manager, Mr. F. B. Chatterton 
FAUST 
Johnstone: Mra. Hermann Vezin. Mies Poole, and Mra. H 
Vandenhoff. To conclude with THE COMEDY OF ERRORS 
Brothers Dromio by the Brothers Webb. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone 
A Viallet Divertiasement. The Sisters Healey. After which, 
A DANGEROUS FRIEND Messrs. ©. Mathews, Howe, 


THE ORCHESTRA, 








Mr. Vhelps, Mesers. Edmund Phelps, W. Harrison, | 


Kendal, Gordon ; Mrs. Charles Mathews GRIMSHAW, BAG- | 


SHAW, AND BRADSHAW.) And SHOCKING EVENTS, 





NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
ETHEL ; or, Only a Life. Miss Kate Terry, Mrs. A. Mellon, 
Misses Furtado, ~— Pitt, Moore; Messra sillington, 
Stephenson, Ashley, &e. And HELEN; or, Taken from the 
Greek. Mrs. A. Mellon, Miss Furtado; Mr, Paul Bedford. 





ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 

THE LONG STRIKE. Mr. Dion Boucicault ; Mrs. Dion 
we . aut ; Messrs. Einery, Widdicomb, Fitzpatrick, Evans, 
J owper. Preceded by BRUTUS and C-ESAR, Conclude 
with WE EDLETON’S TAIL COAT, 


ROYAL PRINCESS'S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 

THE TRIPLE ALLIANCE, After which THE HUGUENOT 
CAPTAIN Mrs. Stirling, Miss Neilson, Miss Augusta 
‘Thomson, Mr. George Honey, Mr. Forrester, and Mr. J. G. 
Shore, 


ROYAL OLYMPIC THEATRE. 
Sole Lessee and Manager, Mr. Horace Wigan. 
DEAREST MAMMA. Messrs. Addison, G. Vincent, Reeves, 
1. Cooper: Mesdames Sheridan, Wilson, Stephens. THE 
FROZEN DEEP. Meassra. H. Wigan, Montague, H. Neville ; 
Mesdames St, Henry, Sheridan, L. Foote. And A QUIET 
FAMILY. 


THEATRE “ROY AL, ST. JAMES 
Under the Management of Miss Herbert. 

SHE STOOPS TO CONQUER. Messrs. Frank Matthews, 
Walter Lacy, F. Charles; Mesdames Frank Matthews, F 
Bufton, and Miss Herbert And THE BOARDING SCHOOL, 
Mr. F. Charles; Mrs. F. Matthews, 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mra. Swanborough. 
WAITING FOR THE UNDERGROUND. IN THE 
WRONG BOX, Mr. Parselle ; Miss Simpson. DER 
FREISCHUTZ. Messrs. James, Thorne, F. Robson; Mes- 
dames Swanborough, Raynham. BOOTS AT THE SWAN, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OUR'S. Messrs. Ray, Clarke, Bancreft, Hare, Younge ; 
Mesdames ‘Marie Wilton, Moore, and Larkin. And DER 
FREISCHUTZ: or, the Bill, the Belle, and the Ball, Mes- 
dames Lydia Thompson, Maitland, Moore; Messrs. Clarke, 
Younge, &, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
NUMBER ONE ROUND THE CORNER After which 
MEG'S DIVERSION, Mr. H. T. Craven; Miss M. Oliver, 
Mrs. Leigh Murray, THE LADY OF THE LAKE. Mesdames 
Rosina Ranoe, H. Lindley, Bourke, Taylor, M. Oliver; 
Messrs. Danveis and Russell. 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
LARKINS’ LOVE LETTERS Mr. Belmore; Miss €. 
Saunders After which, Boucicault’s Drama of FLYING 
SCUD. Messrs. Neville, Belmore, Blake, Garden, Vollaire ; 
Mesdames F. Josephs, C. Saunders, B me, Raymond, 


NEW SURREY THEATRE. 
Lessee, Messrs. Shepherd and Creswick. 

TRUE TO THE CORE. Mr. Creswick, Mr. Shepherd, H.- 
Marston, E. F. Edgar, A. Nelson, Maclean, Williams; Misses 
G. Pauncefort, Kate Saville. Preceded by DOING MY UNCLE, 
Mr. Joseph Irving ; Misa E. Webster. 


ASTLEY'S. 
Sole Lessee and Manager, Mr. W. ff. C. Nation. 

THE GOLDEN DUSTMAN. Messrs. J. Fernandez, Atkins, 
W. H. Stephens, W. Joyce, Richardson, Harris, W. Arthur ; 
Misses F. Gwynne, Nelly _— Nelly Burton, Rechnell, 
and Mrs, Caulfield. ATALANT 





NOTICES TO CORRESPONDENTS, 





Lovrngay.—The author of “Louis XI,” is Casimir Delavigne. 

A “Cackiga” should send his name and address, 

8. G. R.—Goss's Harmony may be had at Cramer's, 201, Regent 
Street. 

Susscaipen (Liverpool).—He himself pronounces it very like 
Wics. 

*.* Hetv Oven.—Correspondence from Cologne, Reviews, 
Teton, &e. 





DEATH, 
On the 20th inst, at No. 3, Crescent, Clifton-grove, Peckham, 


Mrs. Jenny Vance, wife of A. G. Vance, Esq., the popular 
vocalist, 














THE CHRISTMAS 1S GIFT BOOK, 1866. 


‘This will probably be oo eet most superb volume ever pub- 
lished.” — Atheneum, Sept. 22, 1866 

“Tt has about it all the esse utial elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publishers, 
skilled engravers, a gifted artist, and a poet whose verses are 
suggestive of what we doubt not they will receive from Gustave 
Doré's facile hand, super)ly imaginative embellishments.”-—Sun, 
Sept. 21. 

On Decemprr Ist, 1866, will be published, in imperial 4to., 
with Paper and Type made expressly for the Werk, and in 
elegant cloth, price 21s., 


ELAINE; 
ALFRED TENNYSON, 


ILLUSTRATED BY = 
’ ‘Tr . 
GUSTAVE DORE, 
With NINE exquisite fall page DRAWINGS, engraved on 
Steet, in the first style of Art, by Hort, Baker, Jgens, 
Ropixson, and others. 

The designs of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense. M. Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Publishers determined to incur the great out- 
lay necessary to produce this book. It is, too, the first time that 
M. Doré has illustrated the works of a contemporary author, 
and, to use his own words, he desires the work 

“To be a monument to Mr. Tennyson and to his own powers,” 
“Mon frére a fait cette fois-ci le grand succés qui fera de- 
scendre son nom a la posterité.”—Ernest Dore. 

London: Epwarp Moxon & Co., Dover-street. 


A few impressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 
——e at once to apply to the Publishers or to the local 

gent 

The Work may also be had with Photographs from the Ori- 
ginal Drawings in lieu of Engravings, price Two Guineas, cloth. 





Now Ready. Price 33. Feap. 8vo., cloth, 
E C C E = 2 Se ee em 
4 By an OXFORD DON. 


Apvams & Francis, 59, Fleet-strect, E.C. 





THE LAST TWO WORKS o, —— LATE REV. 
J, M. NEALE, D. 
Price 2s, 6d.; by Sus * 9d. 
EQUENCES, HYMNS, and other ECCLE- 
‘ SIASTICAL VERSES. (Original.) By the late Rev. 
Dr. NEALE, Sackville College, Kast Grinstead. 
Price 1s. ; by post, 1s, 2d, 
TABAT MATER SPECIOSA: FULL OF 
\ BEAUTY STOOD TILE MOTHER. By the late Rev. 
J. M. NEALE. 
The above were the last efforts of Dr. Neale on his sick bed 
and were only apn two or three days before his decease. 
London; J. T. HAYES, hea —_ Eaton square, 8. W. 


he Orchester: 


AREVIEW OF MUSIC & THE DRAMA. 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, snritesiecanite w. 





LONDON, SATURDAY, “Noy. 3, 1866. 





¥F rl Artdét is amging | in Hamburg. 





Mdlle. Adelina Patti i is still indisposed. 


“ Our American Cousin” has kept the stage of 
Barnum’s Museum. 








Joachim is about to transfer his residence from 
Hanover to Berlin. 





“ [ Afvicaine”’ has been brought out at La Per- 
gola, Florence, La Ferni as Selika. 





Roger still lingers on the stage, and is now in 
Stettin, where he opened in “ Lucia.” 


—_—_—__ — 


Pacini has sent in his first act of ‘‘ Berta,” 
which is to be produced at Naples. 


Abert of Stuttgart is in Leipsic for the purpose 
of superintending the production of “ Astorga.” 


Mr. Jefferson continues to appear as Asa Tren- 
chard in New York, but is shortly to revert to Rip 
Van Winkle. 


A company of music-hall performers have been 
organised for atwelvemonth’s tour in foreign 
parts hitherto unvisited by tourists of their | 
capacity. They sailed from Portsmouth on 


Tuesday on the way to Africa vid Gibraltar. 
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* Mazeppa” is to be done at the Thédtre du 
Prince Imperial, Paris, Miss Menken in the title. 
réle. 








An one-act opera, by the orchestral conductor 
Genée, entitled the ‘Black Prince,” has been 
brought out in Prague.” 





The name of Mr. John Oxenford’s new two-act 
comedy at the Strand, will be the curt and 
suggestive one of “ Neighbours.” 


Mr. Boucicault’s “ Hunted Down, or the Two 
Lives of Mary Leigh,” is to be produced at St. 
James’s Theatre to-night (Saturday). 








On the 14th inst. Franz Pickh, member of the 
Court Chapel and Court Opera Orchestra, Vienna, 
died in his 51st year. 





The King of Wurtemburg has decorated Herr 
Wilhelm Speidal of Stuttgart with the grand 
medal of Art and Science. 

The house where Heine was born in Dusseldorf 
is now to be provided with a votive tablet, put 
up at the expense of the present occupant. 


Several French journals have accredited to M. 
Bagier an intention to prolong his season at the 
Théitre-Italien during the Exhibition. 





Berlioz has written a complimentary letter to 
Mdlle. Battu, congratulating her on her per- 
formance in “ Alceste.” 





A new drama by Mr. Falconer is announced for 
the opening of a winter dramatic season at Her 
Majesty’s commencing on Monday, the 19th inst. 





Artemus Ward is prospering in England. He 
has contributed a paper to the forthcoming 
brochure of light literature—“ Five Alls.”’ 





A relation of Rossini's first wife, the celebrated 
Isabella Colbrand, intends coming out on the 
artistic stage in Paris. She is likewise a Colbrand. 





M. Bagier has engaged an American lady, 
Mdme. Agatha States, who appeared in a concert 
last winter. She is a dramatic soprano with a 
fine voice. 





«A Night in Rome” and “ The Two Cadis ”—both 
Mr. Eichberg’s operas—are in preparation at the 
New York Theatre. A Matinée of “ The Doctor of 
Alcantara” is announced. 





Mr. Vining and Mr. Watts Phillips are drama- 
tising “ Barnaby Rudge” for Mrs. John Wood’s 
appearance at the Princess's. Mrs. Wood will 
play Miss Miggs. 





Artemus Ward commences his lectures in 
England on Monday, the 13th November, at the 
Egyptian Hall. His first entertainment is 
“ Among the Mormons.” 





Dr. Westland Marston has an one-act comedy 
entitled “A Mere Child,” in rehearsal at the Hay- 
market. Miss Powell, formerly of the Princess's 
Theatre, will make her appearance in it. 





Upwards of twenty million persons have visited 
the Crystal Palace during the eleven years and 
a half it bas been open to the public, making a 
daily average of over five thousand per day. 





Miss Lucy Rushton has just returned from a 
very successful tour of the United States and 
Canada, and we hope shortly to see her announced 
to appear at one of our principal theatres, 





The Sainte-Cécile Society, Bordeaux, offered 
last January a prize of a golden medal, worth 300 
francs, for the best symphony. Only fourteen 
compositions have as yet been sent in, and of 
these but one foreign one—from Zurich. 
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The Musical Section of l'Institut have unani- 
mously accorded the Prix Tremont to M. Vogel, 
the author of “ La Moissoneuse,” an opera performed 
at the Lyrique, and other works. 





Frau Kainz-Prause has re-appeared in Vienna 
as Elisabeth in the “ Tannhiiuser.” Her reception 
was enthusiastic. At the Carltheater a new 
opera by Suppé, “‘ Freigeister” has been produced. 





Herr Heinrich Becker, the editor of the early 
deceased Frankfurter Musikzeitung has gone over 
to politics and accepted an editorship in Hesse, 
where he will devote himself to statecraft as well 
as art. 


A new operetta by Konradin, “The Gallant 
Abbé,’ waz produced on the 20th, at the Har- 
monic-Theater, Vienna, under a different title, 
« 4 Young Candidate ;” the Viennese censor having 
objected to the aspersion on the clerical estate. 





The Society of Friends of Music in Vienna 
have invited Hector Berlioz to superintend the 
production of his cantata; “'The Damnation of 
Faust,” and it is expected that Berlioz will 
willingly accept an invitation to the capital where 
he was so warmly received 20 years ago. 





A benefit for the inundated has been given at 
Marseilles with considerable pecuniary success. 
Independent of the receipts at the doors, a collec- 
tion was made in the theatre; and the public 
afforded a proof of their charity in a very re- 
spectable contribution. 





Messieurs Rossini, Federigo Ricci, the librettists 
Piave and Solera, and the choreograph Saint-Léon 
have all received the order of Alexander Newsky 
from the Emperor of Russia. This decoration is 
in each case provided with the not unpleasant 
addition of 1000 rubles pension. 





Richard Wagner, having finished the second act 
of the “ Meistersinger,” is working at the third. 
If his health is favourable and his peace undis- 
turbed, the score will probably see the light 
within a twelvemonth. The various reports as to 
Wagner's other occupations are unfounded. 





The Glowworm announces that a certain play 
has been accepted at Astley’s Theatre. We un- 
derstand that a play of the name advertised was 
sent in to Mr. Nation by a writer on the Glow- 
worm staff and declined. The statement of our 
contemporary is therefore a pure advertisement. 


‘ 





The Correctional Tribunal has delivered judg- 
ment in the case of the fire-eating journalists, 
MM. Sarcey and Duvernois. The latter is con- 
demned to two months imprisonment; MM. de 
Fouvielle and de Girardin fils to one month, and 
MM. Charles Edmond and de Saint-Valry each to 
100 franes fine. 


A rich proprietor of Cologny, near Geneva, has 
had an organ fixed in his house, which is said to 
The instrument is from the 
Lefébure-Wély was 
invited to Cologny at the dedication of the organ, 
and delighted all his hearers by his magnificent 


be a masterpiece. 
firm Cavaillé-Col of Paris. 


play. 





A law-suit instituted by M. Sax against fifteen 
instrument makers who manufactured and sold 
saxophone-reeds, has been terminated in the first 
instance with a judgment denying to M. Sax the 
exclusive right of making these reeds, as such is 
The decision is 
called into question by}Le Monde Artiste, as being 


not provided for in his patent. 


palpably unjust. 





Some time ago an article appeared in All the 
Year Round, respecting the Marylebone Theatre, 
which was spoken of in not too flattering terms. 


was from the pen of Mr. Dickens, wrote a reply, 
which the great novelist maintains to be of a 
libellous character, and he has accordingly in- 
structed his solicitor to bring an action against 
the writer. 





A “new Patti,’”” invented by Barnum and 
named Angelina Peralta, has been creating furore 
in Mexico. Seats in the pit have produced 10 
piastres (about 47s.) and in the boxes as much as 
100 piastres. The manly youth of Mexico is all 
fire and flame in its devotion to the Diva, and 
any doubt as to her beauty and talent is promptly 
rewarded with a stab from a dagger. In despite 
of all this, however, one or two cold-blooded 
critics have let it creep out that La Peralta is a 
mere mediocrity. 

Mr. W. O'Neil, an Irish comedian visiting 
Australia, recently made his début at the Theatre 
Royal, Melbourne, in a “state of vulgar excite- 
ment.’’ The audience hissed, and a general uproar 
ensued. The Manager came forward and craved 
the indulgence of the audience for Mr. O'Neil, 
who he assured them was quite sober, but 
suffering from severe illness, but in the midst of 
this explanation the delinquent himself reeled on 
to the stage, and declared that ‘as open confes- 
sion was good for the soul, he admitted he was 
drunk ;” thus pleading guilty to the offence, and 
at the same time convicting his Manager. 





The first concert of the Gewandhaus, Leipsie, 
on the 18th, brought the overture to Cherubini’s 
“« Abencerrages”’ executed with the habitual per- 
fection of the orchestra, as was also Beethoven's 
symphony in A; the vocal portion was represented 
by Frau Ullvich-Rohn from the Mannheim Theatre, 
and the instrumental solo by Herr Herrmann 
Brandt, who played Spohr’s ninth concerto with 
success. ‘I'he Euterpe Society have published 
their prospectus, containing Beethoven's sym- 
phony with chorus, Hiindel’s “ Belshazzar,” the 
first act of Cherubini’s “ Anacreon,’’ Mendelssohn's 
“ Walpurgisnacht,”’ Schumann’s “ Manfred,” and 
Gluck’s ‘‘ Orpheus.” 





The issue between the theatres and music-halls 
has again come before the public in the shape of 
a series of summonses which were taken out by 
Mr. Webster on behalf of the theatres against 
Mr. Meacock of the Metropolitan Music Hall, 
Edgware-road, and which were heard on Saturday. 
An infringement of the dramatic monopoly had 
been committed in several instances by Mr. Mea- 
cock—among others in the performance of “ Valen- 
tine and Orson” and “ Borand Cox.” Mr. Meacock 
admitted having exceeded his powers under the 
present Act of Parliament, and pleaded guilty, 
stating he would withdraw the pieces from the 
bills until the question was settled by legislation. 
The magistrate imposed a nominal fine of 20s. 
and costs. 





Mr. Charles Reade has written a most intem- 
perate letter to be circulated in the American 
journals, in consequence of a criticism on “ Grif- 
fith Gaunt ”’ in which a writer in the Round Table 
has indulged. The critic gave vent to an opinion 
that there are passages and descriptions in the 
book needlessly indelicate. For this charge, Mr. 
Reade calls the editor of the Round Table a 
Prurient Prude, a miserable prevaricator, an ob- 
scure dunce, a Beast, and various other names. 
He asserts that he intends bringing an action for 
libel against the Beast. He himself is “ well 
accustomed to that sort of injustice and insolence 
from scribblers who could not write my (Mr. 
Reade’s) smallest chapter to save their carcases 
from the gallows and their souls from premature 
damnation.” Mr. Charles Reade, continuing in 
the same strain for some three columns, insists 
over and over again that he is a scholar and gen- 
tleman, hnt his violence of language hardly bears 
him out. 





The following characteristic letter has passed 
from Rossini to the Abbé Liszt, after the “ gush- 
ing” manner of our musical friends across tho 
Channel :—“ To the Prince of Pianists.—Very dear 
Abbé, colleague, and friend,—After having en- 
chanted me with the productions of your sublime 
genius, you have taken leave of me (a thing which 
has livelily saddened me), promising to give me 
your news when you shall have arrived in the 
Eternal City. I know that from Rome you have 
written several letters to persons who inhabit 
Paris, and whose merit is superior to mine; but I 
also know that to forget the old man of Pesaro is 
an unpardonable fault. You have certainly no 
one in this world who is more constantly affec- 
tionate towards you than TI. I have always been 
your warmest admirer, and from your adolescence 
Ihave loved youasasonby predilection, Gain, then, 
this new right to my recognition, I conjure you, 
by writing to me; speak to me of your interesting 
life, and pray believe me ever the sincerest of 
your admirers,—Rossint.”” The affectation of the 
“old man of Pesaro” peeps out of every sentence. 
Truly art covers a multitude of nonsense! 





When the lately deceased comedian of Vienna, 
Fritz Beckmann, was at the zenith of his fdme, he 
happened to visit, during a tour, his native town, 
Breslau, and took occasion to call on his father, a 
potter of the place. The old gentleman had 
never been inside a theatre, and it was with some 
difficulty that his son induced him to go. How- 
ever, he at length succeeded, and having provided 
for the parent a front seat in the gallery, he 
showed him the theatrical dressing-room, and in- 
structed him how to go there after the play was 
over. The play wasin three acts: the old man 
was to wait till he saw the curtain fall thrice, and 
then leave his seat and come down. Beckmann 
senior was escorted to the gallery, where he de- 
clined'the front seat and insisted on modestly 
taking the last bench; and Beckmann junior went 
on the stage. At the end of the second act he 
found his father in the dressing-room seated with 
a dejected look. ‘What's the matter, father? 
Have you not been pleased with the play?’ he 
asked. ‘Oh, it isn’t the play,” answered the 
parent, “it’s their manners.” ‘What do you 
mean?” “ Well, Fritz, I'll tell you,” answered 
Beckmann senior. “ For all I sat there as quiet asa 
mouse taking no notice of ‘em, the people all 
knew me; and no sooner was the first bit over 
then they began to stamp and shout, ‘ Beckmann ! 
Beckmann !’ as if I had been a wild beast; and 
when I got up, quite ashamed, and sneaked away, 
there was such a roar and clapping as I never 
heard in all my life. And if that’s your play- 
manners, I don’t like it!”’ 





THE STANDARD THEATRE. 





The calamity which has befallen the popular 
theatre in Shoreditch, last week destroyed by fire, 
comes, like most such calamities, at a very inop- 
portune moment. Under the management of its 
lessee, Mr. Jonn Dovorass, the Standard Theatre 
had reached a respectable point of its development— 
a development not attained by every minor establish- 
ment. Originally a small place of entertainment at 
the East End, the house owed its first rise to the 
directorship of Mr. Samuren Lang, some eight and 
twenty or thirty years ago. Under him it began to 
emerge from its obscure position and acquire 
something of the dignity of a theatre. In 
1839 Mr. Lane retired and founded the spa- 
cious Britannia Theatre at Hoxton; and on his 
secession, the Standard was enlarged and improved, 
From that time its position has steadily bettered 
itself; under Mr. Dovatass it promised to attain to 
a yet higher form of development. The late 
manager was an energetic and an able man, who 
never relaxéd in his efforts to give to his establish- 
ment, though a minor theatre, something of the 
prestige of a West End house. Such artists as Sims 


Reeves, T. P. Cooxe, Barry Sutiivan, VanpEen- 











The manager Mr. Cave, concluding that the article 
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unworthy their position to tread the boards of the 


Standard; while of the theatrical population of 
the City ar 1 East End a house entertain- 
ment of such ample proportions and comfort- 
able arrangement wit the Bpe ial pride, Not 
content even with all he had effected, Mr. Dovarass 
promised yet further improvemerts in the architec- | 
ture of the theatre before Christmas. On the very | 
evening, of the calamity a new burlesque—new in 
the sense of its never having been produeed there 
before, though it was, in a literary point of view, ea 
copy of the two now acting at the Strand and the 
Prince of Wal Theatre had been brought out 


with considerable suees 


Never had the prospect of the theatre app ired 


brisit than on the night when the destroying Fire 
Keattered them to ashes. It is believed that some 
combustible ingredient used in the Tneantation 
keene of the burlesque got seereted in the theatre, 


and ouldered away half the night of Saturday, till 
it at length burst into a flame. When fire once 
take po ion of a theatre, it is seldom arrested 
before the whole building is consumed. The old 
Covent Garden Theatre, the Surrey, the Edinbureh | 
Theatre Royal, and many others, are examples of a 
rule whieh Dean CLose and his school may possibly 
attribute to the manifestation of Providence against 
those sinful establishments, but which is more easily 


explained by the architectural construction of the- 
atres generally, and by the inflammable stores col 
lected in them. — Por, first, the large empty space in 
front of the footlights acts as 
which feeds the ; and, secondly, the accumula- 
tion of lath and paint and oil and canvas and dry 
, from which the heat of 
liundreds of burners every night has driven off all 
moisture, is highly favourable to combustion, Under 


a large reservoir of air 


fire 


chips and wooden joi t 


this disposition of circumstances the Standard went 
the way of so many theatres; and, once the terrible 
conflagration had got hold of it, there was nothing 
more to do than to let it burn fearfully down. 

A good deal of sympathy has been justly excited 
by the calamity which ha 
qite nee 
these have suffered in 
through the lo 
the destruction of their musical instrument 
mechanical tools. 


fallen with heavy conse 
Most of 
Some 


son the members of the company. 

some form or other 
s of their wardrobes, others through 
; or their 
But the burning of the Standard 
Theatre las had a wider influence than in the dis- 
In fact 
these actors and actresses will be found among the 
least of the A respectable sum is being 
raised for them by public subscription ; their salaries 


aster caused to the Standard company. 
sufferers. 


are continued during the time they are not employed ; 
and the City of London Theatre has been placed at 
the disposal of Mr. Dovanass, who has aecordingly 
transferred the whole of his mé¢nage to the neigh- 
bouring estab! To effect room for the 
Standard company, however, the company of the 
City of London Theatre have been bundled, bag and 
bagvaye, into the street, with a notice absolutely eruel 
in it . Now sympathy with suffering is all 
very well; and Mr. Netson Lee, of the City of London 
Theatre, is no doubt getting much eredit for both 
qualities ; but, in our modest opinion, to turn a lot 
of defencel 
ment ata period of the year when other employ- 
ment is impossible to get, and all this to aecommo- 


him nt. 


shortnes 


; actors and actresses out of employ- 


date another lot of actors and actresses who have 
been thrown by a Providential dispensation into a 
similar unfortunate very like 
And the case is all 
the harder in that while the sufferers of the Stan- 
dard theatre are made the recipients of public sym- 
pathy and public help, the sufferers of the City of 
London theatre are left out in the cold with no other 
consolation than the reflection that their misery is 
profitable to their brethren. 


condition — seems 
robbing Preren to pay Pavu. 


Under these circum- 
stances we may do the best service by pointing out 
who the real sufferers are, and by suggesting that 
the bulk of the fund now collecting be devoted to its 
proper use—the alleviation of distress.. The surplus 
of distress will be found to lie with those unfortu- 
nate men and women who have been driven from 
their employment at the commencement of a vigorous 
season, and all under the sacred name of Benevo- 
lence! 


| As for analysing the motives of Mr. Netson Ler’s 
benevolent act, we do not pretend to that. Doubt- 
| less in vacating his theatre in favour of Mr. Dov- 
GLASS, he was prompted by charity alone. Doubtless, 
;on the same principle, if Mr. Dovetass’s private 
| house had been burnt down, Mr. Netson Ler would 
| have been equally prompt to turn out into the street, 
leaving his household, his furniture and his fixtures 
for the behoof of his distressed brother manager. 
We would not for the world question so great an act 
of self-denial, it was doubtless in the 
full tide of prosperity at the City of London. Ti 
abandon one’s theatre while doing good business 
was indeed an heroie act. Far different had it been 
if the City of London had been doing bad business, 
and if the manager had se 
out of a disastrous season with some profit and a 
good deal of credit. Then indeed would it have been 
a shrewd stroke of policy on Mr. Netson Ler’s part 
to throw open his doors and arms to the burnt- 
out manager of the Standard, and to tur his own 
people suddenly away. 


undertaken as 


n an easy way of getting 


Only under such cireum- 
stances as these, it would have been well to eall such 
an act by its proper name of euteness, and not to 
exalt it as a commendable deed of Christian charity. 





ORGAN OR NO ORGAN. 


There will be doubtless much sighing and 
lamenting in the North over the dereliction of 
Scotland's brethren in Manchester, when the sad 
news is conveyed by the Limited Mail (it must in 
fact have been conveyed ere this) that the Synod 
of English Presbyterians in Cottonopolis have 
determined to leave the organ question to the 
taste of individual congregations. We can well 
imagine that already Scotia’s heart is heavy at 
the prospect held out. English Secotchmen are in 
danger of backsliding, if not into the faith 
abhorred of Kwynox, at least into Ritualism. 
Doubtless there is some excuse for them who have 
not the stern purity of their Northern brethren 
for a daily example and encouragement. Doubt- 
less in wicked Manchester there are fewer safe- 
guards for the true faith—the faith of Baldness 
and Ugliness in worship—than in godly Auchter- 
muchty or Drumnadrochit. Still we did not look 
for so woful a lapse as this on the part of the 
Manchester Synod, and we can fancy the grief of 
the brethren. The foe may rejoice; the Free 
Kirk will hail whatever promises to draw the 
Establishment of Scotland nearer to the liturgy of 
Episcopalianism ; the Canp.isHes and the Braas 
will improve the occasion. But meanwhile the 
harrowing fact remains that the Manchester 
Synod of Free-thinkers (in the literal not theolo- 
gical sense of the word) have decided that con- 
gregations have the right of settling according to 
their own judgment whether they may have 
organs or not. Like Mr. Wre.urr’s orthography, 
music is to be left to the “taste and fancy” of 
the worshipper. 

The question however was not carried without 
some fierce contention, after the manner of di- 
vines whose nature requires to be regulated like a 
lamp, by a Moderator. The Rev. Mr. Taytor 
raised the storm by bringing forward the motion 
afterwards carried. The Rev. Dr. Russen. 
objected, in the good old orthodox style more 
suited to the last century than this, to a “ kist fu’ 
o’ whistles.”’ It was far better, argued that 
sturdy minister, to preach the people in than to 
whistle them in, Evidently from the Doctor's 
line of argument, the chief aim of religion is to 
get people into church; and music like sermons is 
only a means towards that end—one of the at- 
tractions of the exhibition. As an act of devotion 
neither is taken into account. Mr. Hiskin ob- 
jected to the people being carried away by 
“sound.” Perhaps Mr. Huiskrn’s sermons, if 
analysed, would be found to consist of the same 
objectionable element. At all events he could 
hardly preach if acoustics were tabooed in 
church. We should advise Mr. I1sxrys to accept 


a chaplaincy in a Deaf and Dumb Asylum, where 
the fatal distraction from worship would certainly 
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not exist. Mr. Parker deprecated organs, but 
thought congregational singing might be more 
cultivated; and we agree with him, so far as 
Presbyterian congregations are concerned. The 
Rev. Mr. Towers maintained that music was in 
accordance with Scripture, and quoted “ Praise 
Him upon the harp.”’ But a sly member immedi- 
ately added, “* And the dance,” evidently thinking 
this a quietus for Mr. Towers. But Towers was not 
to be putdown. “Certainly,” replied that practical 
divine; “there’s something in dancing: even thatis 
better than sitting down and ‘boohing’”? Andthen 
the Moderator acted up to his name by speaking 
mildly; he thought that the absence of organs 
was a barrier to the progress of Presbyterianism 
among English people. He is indubitably right ; 
it is almost as great a barrier as the absence of 
tolerance. After the Moderator’s remarks the 
voting was taken, and 36 of the Synod declared 
against 14 that the question should be left for 
individual churches to decide in their own in- 
stances. 

We congratulate the English Presbyterians on 
their emancipation from bigotry. As before said, 
their liberality in this matter will indubitably 
call down the groans of their brethren in that 
land where even the praise of the Creator cannot 
be celebrated ona private pianoforte or harmo- 
nium on His day, without provoking the wrath of 
neighbouring worshippers whose pianofortes are 
locked up; and where the wind and the birds and 
even the domestic kettle should (to be logical) be 
equally open to denunciation, inasmuch as they 
carry on their whistling and singing on that day as 
much as usual. But in despite of what Scottish 
Puritans may think, English Liberals are to be 
felicitated. Even in its own strongholds baldness 
of worship is losing its supporters. The Episcopal 
Church of Scotland, notwithstanding the sneers 
of the Times at its Dissenting character, grows 
stronger every year. Even now it numbers the 
aristocracy and influence of Scotland in its fold. 
And the change is principally due to the congeni- 
ality of its form of worship with a refined taste; 
to the eloquence of its Liturgy; to the devotional 
character of its music; to the spirit it has always 
inculeated—namely, that people are neither to be 
“preached into church,” nor “ whistled in,” nor 
even thundered in, but to be drawn in by the 
feeling that the form of worship there is suited to 
subject and object—to Him who gave every art as 
every talent to be rendered back in praise, and to 
the sense which ina former time and an olden 
tongue taught that the Beautiful and the Good 
are one idea. 








THE STABAT MATER IN CHURCH. 





North of Hatton Garden tending towards the great 
prison in Coldbath Fields, amid a mass of tenements 
of low and mean character, the missionary Church 
of Rome in this country has erected a noble church, 
which amongst the high Pontifical fraternity is 
designated as the ‘‘Italian Church.” It is of the 
Basilican order, and capable of holding from 1000 to 
1200 persons. Everything done in this church has 
the sanction of the Pope, the Archbishop, the Bishop, 
and the entire sympathy of the congregation. The 
ritual is elaborate, and the ceremonial ornate, and 
every part of the service is full, free, and open. 
The celebrants go through their work without 
restraint or hesitation, and the people participate 
therein without dislike or suspicion. In this sanct- 
uary, chasuble and thurible, alb and stole, are 
undeniable legalities, and are apparently used with 
solemnity and devotion. 

On Sunday evening last the church was crowded 
in every quarter, for there was a full choir anda 
fairly efficient orchestra for the delivery of Rossrn1’s 
‘‘ Stabat Mater,” which had been announced as part 
of the evening service. 

The occasion was of interest to the musician, as 
he could judge for himself of the artistic feeling and 
instinctive sense of propriety on the part of the re- 
nowned and yenerable composer of the music, when 
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heard in its place, surrounded by all the accidents | 
and appliances of Divine Service. Moreever, to | 
those opposed to the full employ of instrumental | 
music in church offices, here was an opportunity of | 
arriving at some positive opinion from experience of 
its use. | 
There were probably more than a thousand per- | 
gons present, but no one was admitted without the 
payment of some fee ;—one shilling admitted to the 
seats round the altar, and in that position of the 
church which English people know as the chancel, 
although the church is without its screen. The 
nave, or body of the church, was occupied by those 
who paid sixpence, and the other parts of the 
building were held by threepenny tenants. Com- | 
mercially speaking, the house was crammed, and | 
the money taken at the doors amounted from five 
and twenty to thirty pounds. In the course of the 


service the offertory was collected, and from the 
willingness of response on the part of the congrega- | 


tion, probably the net receipts of the evening were 
little short of fifty pounds. 
like the perfume of incense better than the smell of 


coke and gas, and the sight of gold and purple, lawn | 
better than yellow surplices and black | 


and lace, 
gowns. In the early part of the service there was 
no pomp of choir, band, and organ—the routine 
music was simply and sincerely executed; every 
one seemed accustomed to his work, and there was 
no disturbance or distraction arising from the out- 
of-the-way exhibition of individual taste. There 
was no carelessness, and certainly no indifference, 
and in this rather ordinary music the use of the or- 
chestra invested it with a dignity and importance, 
encouraging and assisting the service of the wor- 
shippers. 

For the performance of the Stabat Mater there 
was an excellent soprano, a good contralto, a short 
thickset tenor, with a robust voice of no ordinary 
character, and a bass who tried to do his best and 
really did very well. The principals sang in the 
chorus, and the chorus with its good leaders went 
onwards very creditably to themselves; there was 
a conductor who knew his business, an organist 
who played when he ought to play, and used his 
instrument with discretion, and an orchestra which 
meant well, and did as well as it could. 

The beautiful composition of Rossini was of 
course not given with tho delicacy, power, and 
variety witnessed in its renderings in the St. James's 
Hall, or at the meetings of the Sacred Harmonic 
Society in Exeter Hall; but there was a plain 
simple earnestness apparent on the part of the 
executants, and a devotional and unremitting atten- 
tion on the part of the congregation, which threw a 
charm over the scene, and blotted out occasional 
imperfections. Most of the movements were given 
in slower time than that of the ordinary concert hall; 
some gained in feeling by the change, whilst others 
suffered. 

Amply enough was done at this service to satisfy 
every unprejudiced person that the restoration of 
the orchestra in church would be a great boon to 
churchmen, and a marvellous attraction to the 
general public. It ought never to be forgotten that 
in a small town in the north of Germany, a parish 
organist, with an instrumental band of amateur 
tradesmen, and a choir of parish boys, and these 
boys grown into young men, created a school of 
church music which has affected all ecclesiastical 
song, and has no rival except in the great oratorio 
music of giant Hiindel. Sebastian Bach, with his 
schoolboys and his amateur orchestra, performed in 
the parish church of a town about the size of our 
city of Norwich, music that puzzles and affrights the 
most accomplished artists in Europe. The amateur 
talent of London is undeniably great, and in the 
week days it is heard and admired without stay or 
intromission. When the great festivals in the 
country come on, it goes from London and takes its 
share in the work. But on Sundays all this effort 
stops, and with regard to church work it is as if it 
were not. Why is this? There can be no just 
objection to the employ of an orchestra in church, 
and whatever prejudice may exist with regard to 
its revival, that prejudice would insensibly melt 
away with our experience of its beauty and propriety. 


}in, which, 


The people seemed to | 
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BENEDICT'S ST. CECILIA. | 


(Continued.) 





We take up from No. 8, the contralto solo, which | 
is followed by what the librettist calls an Anthem. 
No. 9, quartett and chorus. This has hardly any | 
cornexion with the story, and has, we presume, 
been introduced to give Mr. Benxepicr an oppor- 
tunity of displaying his skill in Chureh com- | 
| position. It opens in G minor, 4-2 time, Andante, | 
with four bars for the organ, and then eight for | 
unaccompanied quartett, when the chorus comes | 
with another interval of quartett, leads | 
to the Allegro. Here the melody of the quartett 
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God is our hope and strength. 


is taken for a subject 
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and worked out at considerable length; another 
subject in the tenor and its answer, similarly treated, 
earry on this movement to the conclusion, in which 
a florid accompaniment to the counterpoint lends 
force to the descriptive character of words and music. 
The key still in G minor, the next movement in 
3-2 time, Andantino, goes on drearily for some sixty 
or more bars, being succeeded by an Allegro in 
common time, the subject being given out by the 
voices alone, the first part of the phrase being in 
unison; this idea is repeated, and then the subject 
is treatedin florid counterpoint and much ingenious 
modulation, an.effective homoioteleuton being at- 
tained by concluding with the words—“ Gop is our 
hope and strength.” 

We cannot but regard this ** Anthem” as a failure ; 
the whole thing is monotonous and uninteresting, 
although passages occur which remind one alter- 
nately of Bacn and Bars, the influence of BENEpicr 
being quite insufficient to make an harmonious 
whole out of the incongruous materials. The 
counterpoint, however clever, is anything but effec- 
tive, and the modulations appear useful for no other 
end than to show the composer's skill in threading 
alabyrinth. We gladly bid farewell to what we re- 
gard as a mistake, and pass on to ground where 
Mr. Benepict is more at home. No. 10 opens with 
a Recitative for the Prefect, and short solo in F 
minor, which is succeeded by a charming Andante 
animato for Valerianus in D major, 


On - ly too blest 


to die with 


her, My spirit’s an - gel mes- sen - ger, 


oO 


The Prefect succeeds, and then the two voices are 
heard together as below, the parts being contrasted 
with singular skill, and in phrases of great elegance 
and suitable expression, 
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At the end of this movement the time changes to 
Allegro, and the key to the minor, the Prefect’s de- 
clamation being repeated by the chorus in unison, 
and thus, after a few bars for Valerianus in the 
major on his first subject, the number concludes, 
This is perhaps on the whole the most telling 
portion of the cantata, being essentially dramatic 
in conception and execution, and the music doing full 
justice to the varied emotions depicted. 

A Funeral March (No. 11), in G minor, is next in 
order, which can boast as much originality as is 
possible in these days of multitudinous marches ; 
after which the Trio No. 12, in G major, 9-8 time, 
for Cecilia, Valerianus, and the Prefect, contains 
passages of great beauty, the individuality of the 
characters being marked and well sustained through- 
out, The concluding numbers (13 and 14) carry on 
the action by means of recitative and chorus to the 
death of Valerianus and the acceptance by Cecilia 
of the martyr’s fate; a few bars of a chorus of 
Christians, the notation of which might puzzle some 
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choristers, precede the final triumphant song of the 
Saint. This is in B flat, Maestoso, common time, 
with a harp accompaniment, and gives ample scope 
for the highest qualities of vocalization, though the 
opening theme strikes us as somewhat too ballad 
like. The chorus of Angels singing Alleluia is in 
terwoven with the latter portion of Cecilia’s song; 
a sequence of sixths being introduced with beautiful 
effect just previous to the final close : 
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After a similar passage, the principal voice sustains 
thigh B flat, the chord being held by the sopranos 
and contraltos of the chorus, with Arpeggio accom- 
paniment, and thus the cantata eoneludes. 

Before this notice is published the publie will 
have had the best opportunity of judging of the 
merits of Mr. Bexepicr's last work: and we do not 
think it at all difficult to anticipate their verdict. 
Our own opinion has been sufficiently given, and we 
fladly award the highest praise to the composer, 
who has added another to his nnmerous laurels. 
Nor ought we to pass over the libretto without a 
word, if only on account of its author's position 
in the musieal world. The gentleman who so 
calmly dispenses praise and censure from his 
Atheneum pinnacle of greatness, would fare but 
indifferently were his crities disposed to be ill- 
natured, According to his own Introduction, 
the libretto is the result of the meditation of no 
inconsiderable portion of his life; if so, we are some- 
what surprised at the result. As he invites judgment 
on his diseretion with respect to one portion of his 
work, we may be excused for expressing our opinion 
that it would have been more discreet to have 
omitted his Introductory flourish, for his effort is 
sufficiently good to pass as average ‘* words” for 
music, though hardly commensurate with any great 
thought or trouble, 





FREE TRADE FOR THE DRAMA. 





To the Editor of the Orchestra, 

Sin,—This week we have had a revival of the old 
grievance between the theatres and the music-halls. 
The proprietor of the Metropolitan, either anxious 
to try the question once more, or relying on immu- 
nity from attack on the part of the big houses, 
ventured more boldly than his predecessors on the 
theatrical preserves, ‘There was no doubt as to the 
nature of a stage play in his case, and accordingly 
the theatrical managers fell on him. As the law 
stands now, it is dead against the performance of a 
dramatic repertory in any house which is not a 
licensed theatre, and the managers of the latter class 
of establishment have had it their own way in this 
case. The Metropolitan Hall was worsted. But 
Sir, I, in common with most liberal thinkers, shall 
be glad to see all monopoly of the right to perform 
pieces abolished. Let neither theatre nor music- 
hall be favoured by law to the exclusion or detriment 
of the other. It is an age of Free Trade: Free 
Trade should exist in the arts not less than in com- 
merce. No doubt it is hard towards an old established 
and respectable theatre which has long catered for 
its neighbourhood, when a brilliantly lighted, airy, 
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— easy music-hall suddenly rises and draws 
away half the audience of the old house. Equally 
hard is it to your ancient butcher or baker when 
“another shop springs up in the locality and takes 
away many of his customers. Yet competition is 
| fair, and benefits the public in the long run. If 
competition is allowed in the case of the trader, it 
should be equally permissible to the entertainer on 
a large seale. 


Many people maintain that smoking and drinking 
are incompatible with the enjoyment of a sterling 
play; that Mamlet’s soliloquy cannot be appreciated 
across the density arising from cigars and grog. To 
jan objector of this class I answer, “You can only 


__ | judge of the capacity of others for such enjoyment 
=| by your own. How do you know that everybody 
— | cannot appreciate “ Hamlet” thus rendered? You 


only know that you do not.” 

Again, others ery against the degradation to art. 
| Now art can only be valued according to the effect 
| which it produces on the minds of those it is intended 
|to influence. If art can be made to elevate mind, it 
is not degraded. A Corrergio might be exhibited 
publicly in St. Giles’s, and if it interested the in- 
| habitants, it would suffer nothing itself while it ele- 


| 


| 
| 


: 
=} vated others. If you can oust silly and unworthy 


trash from these music-halls, where it has its home, 
by setting forth sterling mental food, is that a degra- 


ane | dation of art? Far from it; it is carrying out the 


| very intention of art— edification. 

That worthy plays would in time banish puerilities 
of the Slap Bang order, the frequent efforts of the 
music-halls to emancipate themselves abundantly 
prove. But emancipation is denied them by Act of 
Parliament. So that they are unwillingly left to 
their puerilitios and their degraded substitution for 
art, and in this state they will always remain if the 
law does not give them the power of self-redemption. 
—Yours obediently, J. L. B. 

ee ees adie 
“ ARRANGING SERVICES.” 
To the Editor of The Orchestra. 

Sir,—Having read your article in last week’s 
Orchestra, entitled “ Jackson in N. or M.,” I am 
sure you will not refuse me a small corner for a few 
words on the same subject. 

Mr. Barker, the Magistrate, appears to have said 
that the rector, and not the churchwardens, had a 
right to ‘* arrange the services ” of his church as he 
} thought best; and here some misunderstanding 
|seems to have arisen, what exactly is meant by 
‘‘arranging services.” I should, with very great 
respect, venture to say that the expression simply 
means the manner in which the service is to be 
carried out generally, together with the musie that 
is to be sung. Now, as the psalms, chants and 
services of our church may be counted by hundreds, 
it is evident that some one or other, every Sunday, 
must determine (or ‘‘arrange”) what particular 
chants or psalms sre to be done. These are 
generally supposed to be selected (in ordinary 
churehes) by the organist, under the control, and 
with the approval of—whom? The churchwardens ? 
Certainly not, but of the rector or incumbent. If 
the churchwardens were to be allowed constantly to 
object or interfere in these matters a very unpleasant 
state of things might arise. One might desire ex- 
treme Low Church, while another extreme High, 
with Helmore's atrocious ‘ Psalter Noted.” 

After all it comes to the question, what sort or 
style of music is, or is not, to be objected to by the 
| worthy churchwardens? As you justly observe, 
| Jackson in F” may well be objected to, and still 
| more the trumpery productions of an amateur 
organist, architect or butcher. By-the-by, why is 
it that every amateur organist, as a rule, seems to 
be troubled with such an unaccountable allowance of 
inordinate self conceit? He appears to think that 
the standard music of our English services is wholly 
insufficient for the requirements of the particular 
church that is blessed with his amiable presence, 
but must always be favouring the unfortunate con- 
gregation with some of his own musical ideas. I 
happen unluckily to be a member of a congregation 
that is thrice blessed with an amateur player, who, 
almost every Sunday forces upon us some execrable 








| 








=—_—_—_ 
hymn, chant or Kyrie of his own composition to 
which we are compelled to listen and submit; and 
as the churchwardens are not musical they take no 
notice, and so the interesting young gentleman has 
it all his own way, having completely got the ear of 
the vicar in the matter. In such cases as these if 
the churchwardens could interfere and stop such 
a wretched exhibition of bad taste, it would be a 
blessing indeed; but when the services are con- 
ducted in a legitimate and proper way with legi- 
timate and proper music, then surely interference 
is unnecessary. After all, as before stated, the 
question is what is, and what is not, proper music 
for the church services. Of course Mr. Duicet 
Pipes thinks his own little twaddle far superior to 
Boyce, Aldrich, or Purcell, and so perhaps (good 
easy man) does the unmusical vicar; but I can tell 
him that the majority of the congregation do not, 
but on the contrary, feel aggrieved and even dis- 
gusted at being obliged to listen Sunday after 
Sunday to these weak amateur efforts, to the pre- 
judice and exclusion of the really fine music of the 
English Church. To add to our annoyance, these 
twadding compositions are generally in false har- 
mony, and always played in incorrect time. There 
is a case indeed for the interference of church- 
wardens, and the sooner such an exhibition is put an 


end to the better.—I am, yours, &e., R. F. 
25th October, 1865. 
clidicittiemnadeat - 


GLUCK’S ADMIRERS. 





To the Editor of The Orchestra. 


Sm,—Mendelssohn and Haydn are not the only 
musicians who had a high opinion of Gluck’s music. 
The following composers and writers on musical 
subjects, have very greatly and many of them very 
enthusiastically admired it :—Mozart, Beethoven, 
Grétry, Jean-Jacques Rousseau, C. Engel, Abbé 
Arnaud, Choron, Durante, H. Berlioz, Dr. Burney, 
Corancey, Suard, Holmes, Hogarth, Fétis, H. F. 
Chorley, Sutherland Edwards.—Yours obediently, ” 

A GLvckIsTE. 

[We beg to add to the above list our fair corre- 

spondent, ourselves, and M. Tout-le-monde.—Eb. } 





FRANCE. 





Pants, Oct. 30th. 

M. Sardou the indefatigable had no sooner 
obtained a great success at the Gymnase with 
“Nos Bons Villageois,” than he turned the head of 
his fiery steed towards the Vaudeville, and made 
preparations for the siege of that theatre with a 
new piece, supposed to be a 60,000 franker, and 
christened ‘ Maison Neuve.” In other words, he 
had commenced rehearsals at the Vaudeville, and 
all was going on well when he suddenly withdrew 
his play, for the follewing reason. It has become 
a habit for some time past among the chroniqueurs 
of the different papers to give notes on the plays 
and operas in course of preparation: to say that 
M. X has a charming romance, or M. Z a capital 
tirade sure to command applause, and so on. 
This is not allowed, perhaps, but at all events it 
is tolerated. You meet an artist and say, inter- 
rogatively, ‘Eh bien! mon cher; et cette pitce?”’ 
He answers in the most glowing terms; he has to 
sing a cavatina, one of the finest ideas that ever 
inspired a musician, and the finale is splendid. 
Five minutes later you are arm-in-arm with the 
basso. He is of another opinion: there is nothing 
in the opera at all worth noticing ; his part is de- 
testable, and he intends throwing it up; the 
composer is a fool and the author an idiot. These 
things one may cite as “ on-dits,” but in M. Sar- 
dou’s case it is quite a different affair. A paper 
has given an account of the entire piece, accom- 
panied by long and elaborate critical remarks, 
and so judges the entire work, and directs the 
future attention of the public to a weak point 
in Act I., or a badly arranged incident in 
Act IIL., &c. This is giving an inch and taking 
an ell with a vengeance, and so M. Sardou at once 
withdrew his piece, and published his determina- 
tion in L’Ev:nement; but M. Harmant, the 
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manager of the Vaudeville, objects, and has re- 
quired the author to restore the piece and direct 
the rehearsals, as agreed. M. Sardou has referred 
the question to the Commission des Auteurs Dra- 
matiques, and the gentlemen forming it have not 
as yet arrived toa conclusion ; and so the matter 
rests for the present. Apropos of Sardou, it is 
said that his piece, “‘ Nos Bons Villageois,” is to be 
translated into English by Mr. A. Harris. If the 
play has as much success as the arrangement of 
« Famille Benoiton,”’ which I saw lately in London, 
I compliment the proposed adapter on his idea. 
At the Gaieté, MM. Aniret Bourgeois and E. 
Blum’s “ Major T'richmann” is simply the former's 
“ Vieillese de Robert Macaire” galvanised. Robert 
Macaire and Bertrand Gulistan get introduced to 
a M. Lebidois by Oscar, a “ fast”? gentleman, who 
wants to marry Marguerite for her fortune. They 
are presented as the Général Coquinbo and the 
Marquis de la Platina, uncles of the “futur.” The 
wedding takes place, and Bertrand makes a moon- 
light excursion with the bride’s dowry. Robert 
discovers that Marguerite is his daughter, pursues 
and overtakes Bertrand; a quarrel ensues, they 
fight, and both are killed; Robert bestowing a 
tearful benediction on the pocket full of bank 
notes before he gives up the ghost. A complete 


with the exception of a neat ballet, in which Miss 
Esther Austin was the premier sujet. 

To come to things musical. After another 
attack of illness at the Italien, we have seen 
Mdlle. Lagrua as Desdemona in “ Otello.” This 
lady confirmed the good impression she produced 
in “ Norma:’’ her voice is no longer de la plus 
entidre fraicheur, but she manages it admirably ; 
and her vocal science, joined to her high dramatic 
qualities, render her as complete an artist for 
the tragico-lyric répertoire as we have on the 
stage. M. Pancani was the Otello: he had al- 
ready appeared in the part of Pollione (*Norma”), 
but his friends say that “ We must not judge him 
yet.” Attendons. M. Verger, the tenor-barytone 
represented Lago—virtually. ‘“ Crispino” is to be 
given to-night, with our favourite Patti, who will 
play the part of Dame de Charité during an 
entr’acte, and make a collection for the sufferers 
from the recent inundations. A report is about. 
that the theatre will remain open during the Ex- 
position, and that the Rossi troupe will be en- 
gaged. In that case “ Struensée” and “ Egmont” 
are likely to be given with the music of Beet- 
hoven and Meyerbeer. 

At the Lyrique, M. Capoul is decidedly en- 
gaged for Romeo; at least it was positively an- 
nounced last night. I have nothing new to 
mention this week: many operas are in pre- 
paration, but I have already given you the list— 
Leporello’s in the “ Madamina” air. We are 
daily expecting the début of M. Ponsard at the 
Opera, as Bertram in ‘ Robert-le-Diable.’ We 
trust he may have a happier lot than usually falls 
to the Grands Prix of the Conversatoire, who 
make one appearance and then remain idle for 
three years, occasionally lounging on the stage 
as the “ twenty-seventh chevalier” in ‘* Roland.” 

The newspapers (the non- politique journals) 
are still engaged on the duel question. The 
“Village d Paris” recommends the following law 
to the attention of the government: 

Art. 1. In future all duels must be mortal for 
one of the combatants. 

Art. 2. The survivor will be guillotined. 

Art. 3. The seconds will be sentenced to penal 
servitude for life. 

Art. 4. A fencing school is to be established in 
each town, and every adult will be bound to 
attend two hours daily. N.B. No charge at the 
doors, 

Thad almost forgotten a most important fact. 
Thérésa is ill! The damp summer has injured 
her voice, and she is obliged to take leave of 
absence. What a loss for art! How will the 
lovers of “ Rien n’est sacré pour un Sapeur” and 
“La Femme & Barbe” manage to spend their 





DOUBLE ACROSTIC. 


A Frenchman and an Englishman wrote musie for a 
play, 

Which has pleased the folks for many years and 
may be seen to-day : 

Of this we know a bar or two, and not a work com- 
plete, 

But that one’s catchy numbers we go whistling down 
the street. 

The first you see in opera guise, with opera arts 
combined, 

The second’s illustrations at the playhouse you will 
find. 


1. It lay on the beds and the garden wall; 

The fruits and the flowers it destroyed them all. 

At lunch-time I called for it, wanting to eat, 

But my wife said, ‘That's slang, which you 
should not repeat.” 


2. Two thousand five hundred long miles I go, 
Winding my length through the land of snow. 
3. He was the wlliest in the war, 
And most unfortunate of those 
Who left their loved and sailed afar 
To quell the city of the foes. 
The war is done, he stays apart 
Still roaming with a hungry heart. 


4, Go down for thy sins; lie locked in the deep 

Embrace of the earth, there for ages to sleep! 

A worse doom shall shake thee than turmoil of 
battle— 

Thee and thy souls and thy “also much cattle.” 


oe 


Not every wine 
That bears the sign 
Of thee, hath known that sun of thine. 
From baser substitutes I shrink 
Of that grand old Rectorial drink. 


6. I quenched its flame and went to rest, 
The night I slept at Brighton ; 

For slumber comes with double zest 
When pillows have no light on. 

Next morning when I plunged my head 
Beneath the waves’ commotion— 

Strange !—though I'd left it by my bed, 
I found it in the ocean. 





*,.* We shall feel obliged by receiving solutions 
of the above before next Thursday. 





SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST, 





M - -éhu- - L 
A - -riost- - O 
R - -ésol- - U 
I - Puritan - 

Be--m- - § 
W - allachi - A 
I - -dio- - M 
L - -ass- - O 
T - obace - O 
O - -yste- - R 
N - -itr- - E 


Marie Wilton. Louisa Moore. 





The following have sent us correct solutions ;— 

I. Ugly Mug; Aubrey Hatton ; Jaanita; 8. M. C.; 
Barby (nearly); Cid; Asiuol (nearly) ; Le Coup Perd 
(nearly) ; Xenophon; J. J. Poole; Blue Peter; Wall- 
flower; M. B.; Stocking; Migraine; J. Deans; 
Joseph ; Potichomanie; Mens Sana; R. 8. 0O.; 
Xquizzitlittlpet ; Marquis of Barnsbury (nearly). 





Rariv Curr or Servers Coin py Dr. Locock’s Primonic 
Warens.—*To Mr. Winnall, Bookseller, 108, High-street, 
birmingham: I had been troubled with a severe cold and a 
difficulty of breathing, with tightness at the chest. Your 
assistant prescribed me Dr Locock’s Wafers, and in a few 
minutes the tightness of my chest had entirely left, leaving only 
aslight cough, which left me next day.” They give instant 
relief to asthma, consumption, coughs, colds, and all disorders 
of the breath and lungs. Price 1s. 1}d., per box. Sold by all 





Weary evenings ? 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jowish German Spanish and 

Russian Italian Latin other origins 


Crown Svo., cloth, gilt edged. 
Cramer & Co., Nisnet & Co., and Hamittox & Co, 


I 


Price 1s. 





LYSSES. The Choruses by Cu. GUONOD. 


For Voice and Piano. Price 7s. 6d. nett, bound and 


[ 


illustrated. The drama (as read by Miss Heten Faverr) price 
Is.; Reader's copy, large type, 2s, Gd. Chorus and orchestral 
parts, Country societies supplied, 


London: Crawer axp Co, Limited, 201, Regent street, W. 


a _ — ———— —_——— —_—__—__—_» 


I ADY HILDRED. Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE, 
In G (original key); in F (transposed), Price 4s. 

For large metody and captivating treatment there has been 
no song like this since the days of ‘‘Come into the Garden, 
Maud.” 


Cramer ANd Co. Limited, 201, Regent-street, W. 


N EW 


AND POPULAR ITALIAN SONGS 
AND DUETS ny GUGLIELMO, 





Songs. 
Alla mia Maria, ‘II cielo ¢ te.” 
Zora, ‘Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine, 
Il primo sorriso, 
Qui sospirando, 
Duets. 
Vé comé bello il mar, 
Je ne respire que pour aimer., 
2s. 6d. Each, 
The above are amongst the very best ever written by this 
popular composer. 


Cramer & Co. Limited, 201, Regent-street. 


GOUNOD'S NEW SONGS. 
SOLITUDE. Pastoral Romance for Tenor or 
KJ) Soprano, and Mezzo-Soprano. Price ds. illustrated. 

N EDJE. An Arab song for same Voices. 
1 Price 4s. illustrated. 

** Mensicur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘* Medjé ;” the first is one of the 
mest charming reveries pastorales written since Schubert; the 
second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 


Cramer & Co, Limited, 201, Regent-street, 


CRAMER & Co.'s PIANETTES. 


__ favourite Instruments are now in stock 
at the l'ianoforte Gallery, 207, Recent Strest, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas, 
SF eee are 22 
In Brack WALNUT...... sconrveewee 
In Figunep WaLnuT... 28 





TINGE. oidtaccticmmisrdnnwdwucuws & 
In Pear Treg, TO RESEMBLE Epony.............. 28 
In Rosgwoop, with ALBERT FALL...........00005 80 
In Burr Waunvut, with Atpeat FauL............ 34 
Ditto, with Trusses AND Suarsp Enps.......... 88 
Be Pocname Oak, DOUBO ccc cccccecssscoscsocces @& 
Ix Marie anv Gop, ALBert Fatt anp Trusses .. 45 
In Figunsp Cepvar, with Do, Do... ....6... 000008 45 
In Otive Woop, with Do. Do... .. cece ce ee cece 45 
In Satin Woop anv Gonp, witu Do. Do. ........ 48 
In ConoMANDEL AND Goup, wit Do. Do. ........ 60 
In AmBOYNA AND Gop, witn Do. Do, .......... 62 


(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. Guineas, 
In Sotip ManoGany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ........see0e008 45 


CRAMER and Co. Limrrep have been induced, from the very 
extensive popularity attained by their Pranerres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct, 





PIANOFORTE GALLERY, 207 and 209, Regent street. 











Druggists 


(The Largest in Europe.) 
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NATIONAL MUSIC. 


( VHAPPE ed S (W. ) PoruLarn Music or THE 


Onn ime: a collection of the Ancient Songs, Ballads, 
and Danes r ne whic h constitute the National Musie of 
Kngland, arranged chronologically, with Remarks and Anecdote, 
and preceeded by Sketches of the Early State of Music, and of 


the amusements asa 
The Aire harmonize 
Kyo price {la 


ted with it during the various reigns 
(by J A. Maefarren. In 2 Vols. Royal 
Or in Seventeen parts, each 3s, 


CH sisted trom (W.) Ovo Ewneuisu Dirriss, 
weleeted from the above Collection, arranged, with 

Symphonies and Accompaniments, by G. A. Maecfarren. Folio 

Net, 21 Ditto, fine edition, dto, 10s, 6d. Ditto, half bound 


morocco, gilt edye lis 


W OOS NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND Arranged with 


Vianoforte Accompaniments by Fistay Dus, T.M. Muptie, J. T. 
Sreesneg, and Ho KE. Dinos oe theese } ones , Cloth, 21s, or 
the three in one, half hound gilt edges, 21s. and 25s. ; elegant 
bindin full bun m eco, 31 ‘ rn $58, 

Phe Dntroeds m, Critical Dissertation, and History of the 
Songs, has iets written by Gronae Farquiar GHaname, 


Author of the article “Music” in the seventh edition of the 


** Kneylopedia Britannica 


THE SONGS WITHOUT THE WORDS. One volume, 7s 
Jntroduction by Gronce FARQUHAR GRAHAME, 


THE DANCK MUSIC, One volume, 7s Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
ulimit of their being played in the regular sequences of Reel, 
Strathspey, and Reet 


M OOKES TRISH MELODIES. — With New 
i Symphonies and Accompaniments, and Edited by G. A 
MACKARKEN. In one volume, full Music Size, 21s. ; in parts, 
cach containing Twelve Songs, 48. ; or each Sorg separately, 


Cramen & Co, Limited, 201, Regent street. 


REN E.—Govunon’s Great Opera (Rete pe 
Sana), as performed at the 


Libretto by Hexny Fannie 
trated, 25s 


Vocal and Piavo (bound and illus- 
> Piano Solo, 7s, Gd. 


Cramer & Co. Limited, 201, Regent-street. 


66 AST thou seen the young day blushing?” 
The delicious romance in Gounod’s “Irene,” as 
bong by Mdme. Louisa Vinning. Price 28. 6d. In Eand C. 
Cramer & Co, Limited, 201, Regent-street. 
66 ( Handmaids of Trene.’—The vociferously 
encored dialogue Chorus from Gounod’s ‘ Ines,” 
for female voices Price 2s. 6d 


Cramen & Co. Limited, 201, Regent-street. 


66 OT pgpee the Rose of Love is blowing,’”—The ex 
quisite pastoral melody from Gounod’s ‘ Rene.” 
Price 28 6d 
Cramer & Co, Limited, 201, Regent-street. 


66 PP RUMPET Blow!” The grand Chorus, 
always encored, from Gounod’s * Ingng.” Price 28. 6d. 

Cramen & Co, Limited, 201, Regent-street. 
= er greater in his lowly state!’? The grand 
Air for Soprano from Gounod’s “ Ingyr,” as sung by 

Mdme, Lemmens-Sherrington. Price 28. 6d. 
Cramer & Co, mans, 201, Regent-street. 


66 EAR him forth through the night.” From 
Gounod'’s ‘‘Ineng.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s, 
Cnuamen & Co. Limited, 201, Regent-street, 


THNHE Procession March, Solo 4s., Duet 5s. 

| of Airs, by W. TL. Canscorr, Solo, 58. ; Duet, 68. ; The 

Valse, Selo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, 

‘Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisies 

by Knucen, Xe, &c., for Pianoforte, from Gounod’s Grand 
Opera, ** Tnx.” 


Book 


Cramer & Co, Limited, 201, Regent-street. 


POSTHUMOUS PLAY BY SHERIDAN KNOWLES. 


LEXINA;: or, TRUE UNTO DEATH. 
Drama in Two Acts by JAMES SHERIDAN 
KNOWLES. Library edition: printed on toned paper, crown 
&vo., cloth, with portrait of the author, from a photograph taken 
a few days before his death Acting edition, price 6d. 
London: ApAms AND Francts, 59, Fleet-atreet ; 
AND MARSHALL, Stationers’-hall Court; 
Limited, 201, Regent-street, W 








SIMPKIN 
CRAMER AND Co. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 

CONTEN MENT OF MIND. 

VE BEEN TO VISIT ERLN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 





Paics 2s. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CO, 
15, Westmoreland-strect, Dublin, & 201, Regent-street, London, 


} 
| 
| 
| 
. | Cramer & Co. casei 201, Regent-street, W 
} 


Crystal Palace, now ready. | 





GOUNOD’S NEW ANTHEMS. 


.* BABYLON’S WAV E.” 
> Psalm CXXXVIL Chorus, 4s,; Vocal solo, 38.; Full 


orchestra (parts), 53. 
B ETHLEHEM. A Christmas Carol. 
» By CH. GOUNOD. 


Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 





London: CRAMER & Co. Limited, 201, Regent Street, W. 
NEW COMIC SONGS, 
SUNG EVERYWHERE. 


T= MAN AT THE NORE! A Nore- 
aoe Tale. By the author of ‘Ka-Foozte-Um.” 
| Price 3 


*C ramer & Co. Limited, 201, Regent-street, W. 


THE GREAT BON GAULTIER BALLAD. 
ASSACRE OF THE MACPHERSON.— 
M Price 3s. 


Cramer & Uo, Limited, 201, Regent- atreet, Ww. 


| | <ataintemmates A Legend of Jerusalem. 


Price 25. 6d. 








Cramer & Co. Limited, 201, Regent-street, W. 


WOULD I WERE LORD MAYOR! By 


the author of ‘‘Ka-Foozie-Um.” Price 3s. 





UST PUBLISHED.—FOR CONCERTINA AND 
e PLANOFORTE, by Ricnarp BLaGRovE, 
Fantasia on Airs from Gounod's Opera, ‘* Faust” .......... 68. 
Schira’s Ope ra, ** Nicold de’ Lapi” .. 5s. 


” ’ 

o ”» Meyerbeer’s 7 ra, “L’Etoile du 
Nord” avs Th 

‘is “ Nicolai’s Opera, “Mery Wives of 
Windsor” .... 6s 


INSTRUCTION BOOK FOR THE ‘CONCERTINA 


| With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricuarp 
BriaGrove, 10s. 6d. 

CRAMER & CO. panes 201, Regent-street, W. 





Now re ady. 
ULIUS CESAR, tragédie de Shakespeare, 


e traduite en vers francais par le Chevalier de Chatelain, 
auteur des ‘“* Epis et Bluets.” 


Price 1s. 





Londres: Ro.anpr, 20, Berners- anand w. 


Now ready, price 1s. each pl: ay. 


M: ACBETH — HAMLET — tragédies de Shake- 
4 speare, traduites en vers francais par le Chevalier de 
Chatelain, auteur des ‘Perles d'Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des “ Moines de Kilcré,” 
etc., ete. 

Y Londres : Rotanp1, 20, Berners-street, W. 


T HOMAS BE ET, BOOKSELLER, 

Begs respectfully to request an inspection of his EXTEN- 
SIVE SPOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a stamp, 
Address, 15, Conpvrt-strezt, Bonp-streeT, Lonxpox, W. 
Libraries and small collections of books purchased. 








BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


] ESPECTFULLY directs the attention of the 

Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quauity of Mareriat, Easy Action, and Great DuRaBiLity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
| Wholesale, at the Works, Graham-street, Birmingham; 91, 
| John-street, New York and at 37, Gracechurch-street, London. 





66 pPHE GOLDEN DUSTMAN: ” (founded 

on Mr, Cuartes Dickgyxs’ Mutual Friend). Drama 
in a Prologue and Three Acts, by HENRY B. FARNIE. = As 
produced at Sadler's Wells Theatre, June 16th, [866, with the 
utmost success. Licenses to play the above original and copy- 
right Drama, with ground plans, sketches of scenery, and 
prompt copies, to be had on application to Mr. H. Liston, 
Ansford Cottage, Northend, Fulham, London. Managers are 
cautioned against spurious imitations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 





EW ITALIAN SONGS. 
Begmal (Reverie) ..ccocccceccesesves Schira 38s. 0d, 
Il Sospetto baneabececone .++-E. Mecatti 2s. 6d. 
Taci, non dirmi il vero ............ Magozzari 2s. 6d. 
Ta Restitusione 2. 0... cccccscecc cscs co Rela fs, 6d 
Gli Occhi Neri . iveiae teeman . 28. 6d. 


Invito alla Tarentelia .......+..+».-Traventl 48. 0d. 
Cramer & Co. Limited, 201. Regent-street. 
{ e— SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Caamzrn & Co. Limited, 201, Regent-street. 











J ESSY LEA. _ Opera di Camera. 
MACFARREN, 





Complete for Voice and Pianoforte, 21s. net. 


: 8. d. 
The Overture. Arranged by Edw aaah F. Rimbault. 

Piano Solo. .. . +“ os » 50 
“Ts any merry damsel here ?” ee ee ee eo 8 0 
“*T shall woo her.” oe oo o 8 O 
“When youthful joys and hopes are fled.” .. oe -- 26 
“The Gipsy’s Home.” .. ee oe os oe - 26 
“The blush of early morn.” ,. ‘i oe ee « 26 
<“Waee™ .. ee oe ee o 26 
“Silly youth, you ‘sadly tease me.” .. ee oe o 8 0 
“You wicked Gipsy girl.” ee - 8 0 
“* There’s a wond’rous magic potion.” oe ee ee 
** Morey, money !”” ‘ . oe oe oe » 40 
« The draught of love. ” - 50 
** The last appeal.” (Jessamine. ) New words by HW, B. 

Farnie. oe oe o 2 6 
* At flist the mountain ‘Till. “a “Quartet. ee oe oe 8 0 





Cramer axp Co, ere 201, Regent-street, W. 


rpun 2 RIVER SPRITE. Opera in One Act. 
By FRANK MORI. 


Separate Numbers. 8. d. 
1. “My Vocation.” Grand Air. Sung by Mdme. Florence 
Lancia a ¥e se + 8 6 
2. “ When along ‘the road I ride.” “Rustic Song. Sung 
by Mdme. Lancia . . ee ~~ & 8 
3 “O sunshine of love.” Tenor Bailad. “Sung by - 
Perren ‘ 3 0 
4. “The Manager - Song. i Sung by Mr. Aynsley ‘Cook... 5 0 
5. “ Bright as love's dream.” Duet. ‘ Sand T. 3 0 
6. ‘Gentle spirit, sing again!” Soprano ‘Air, Mdme. 
Lancia a Pot ee . 80 
7. “Maid of the silver mail.” Ballad. Sung by Mr. 
Weiss : Pe oa w 3 
8. ‘* Hope’s Dream.” Romance. Sung by Mdme. Lancia 8 0 


All beautifully Illustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s. 





Cramer & Co. Limited, 201, Regent-street, W. 








Ts? SLEEPING QUEEN. By 
M. W. BALFE, 

8. d. 

Overture . ee oe ee eo « 40 
Aria—‘ The Prime Minister” ee ae B. 3 0 
Duet—‘‘ I crave a boon” oe oe « C.and B. 4 0 
Trio—‘‘ She is heartless” oe oe §.,C., and B. 4 0 
Ballad—‘‘ Only aribbon” ., ws oe ae Cc. 3 0 
Duet—“‘ The Treaty” .. - SandB. 4 0 
Fandango.—*‘ Pablo the lov: er,” ‘in A minor ee o 8 0 
Ditto, ditto, in G minor pe » =e 
Serenade— The Noontide Dream,” inE ., - T. 3 0 
Ditto, ditto, me i oe - 8 0 
Trio— Most awful ‘ [az ea Ss, C.,and B. 4 0 
Bolero—‘‘ On bended knee” .. ee es oe 8. 3 0 
Quartet—“‘ Fondly I dreamed” ee ee ee - 80 

Cramer & Co. Limited, 201 201, Regent-street, W. 
PPV EE Ey y. An Opera. By 
G. A. MACFARREN, 





Complete Opera, for Voice and Pianofurte, net, 25s. 
8. 


L &, 
A blessing on the harvest fall .. eo ee . Song 2 6 
A lonely wanderer a ee ° Song 2 6 
Harvest Home .. % Four-part Song 2 6 

(Separate Voice Parts may be had. Price 3d. per page.) 

Wear this flower and think ofme .. oe .. Song 2 6 
nu my heart a weight .. oe oe -. Song 3 0 
Oh ! Hannah, Hannah, speak oe -» _ Romance 2 6 
The brightest hope ee oe -. Vocal Duet 2 6 
Wildly flies my apg wheel | ee ee .. Song 2 6 
(ve watch’d him . oe oe oe ee .. Song 2 6 





Cramer & Co. (Limited), 201, Regent-street. 





pea. A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and Lilustrated, 15s. 


8. d. 

1. “ Coo! says the Gentle Dove” (S.), beautifully _ 
trated .. os * Pe 8 0 
la. The same, transposed i Se 3 0 

2. Sabot Song—“ From Fair Auvergne z come” (MS. ), 
_ Satinally illustrated 3 0 
8. “The Showman’s Ditty” (B.), s lendidly illustrated .. 3 0 
4. Sixty’s Serenade (B.), illustrated .. 0 

5. “ Hurrah ! for the Bombardier ” (T. T.), in F., beautifully 
illustrated ‘a “a ee we se 0 


Cramer & Co. Limited, 201, Regent-street, W. 


TMHE BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 








The Complete Operetta, for Voice and Pianoforte, 12s. 


s. d. 
The Overture... oe ee ee aos 
1. Duet—“ Night and morning” es S.andc. 3 0 
2. Song—‘‘ My home in Cloudland,” original key, D 
flat ; transposed key, B flat .. .- &orM.S. 8 0 
8. Trio—‘* News! girls, news!” .. os 8.C.T. 3 0 
4. Song—‘‘ Boot and saddle!” He ws Ge oe 
5. Trio—‘‘ My heart is breaking” .. & T.andB. 3 0 
6. Duet—* Ah ! Captain, 1 can see you” 8. and B, 3 0 
7. Chorus—‘‘ The cattle in the clover”... . 40 
8. Song—‘‘ For her sweet sake” ~ Dee 
9. Song—“ Ah! do not take her frmhim” .. CC, 2 6 
10. Duet—‘‘ We waited late, we waited long,” S.andT. 8) 
11, Chorus—“‘The Rheinland” ..  .. « « 80 





Caanen & Co, Limited, 201, Regent-street, W. 
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(CRAMER & C08 LATEST PUBLICATIONS 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 





Napoli (barcarola) .....0-ssceeseeeeseeeee Manzoechi 
Sella isola del mar .........ccccceces J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ..........4 Arditi 
GCE GOCRE MONE. scinsivccccsoncnisasere adeieanes ea . Brizzi 
Ea BOI ss ccisniedsnsiastiostsecibuaiiiwsans Brizzi 
Innamorato d@’ una stella, in G and B_ flat 

Randegger 
Be 0 BIS scckniiesaannaminbsbaninatieasanintae Randegyver 
La luna é bella, in G and B flat ...... Randegger 
Re Ne eee ae iaeeocinneaees Schira 
Voli il piede.......... .. V. Gabriel 
II Re dei Gondolieri. . V. Gabriel 
Rosina, Mazurka, ........0ss0e8 C. Pinsuti 
TE DASUOOD sexta cctscasouenesasses Keiseie selsiana 
Bell angiolo ..... eerscccccsscoseccscccoescons Campana 





NEW CHORUSES, PART-SONGS, 
ethlehem, chorus, S. C. T. B. ......... Gounod 
Babylon's Wave do... ..» Gounod 
O Salutaris, solo, or MS., with 8. C. T. B. 

Gounod 
Ave verum, chorus, 8. C. T. B......... ..- Gounod 
O Salutaris (No. 2), T. T. B. B. ....c0000 Gounod 
Trumpet, blow ! chorus, 8. C. T. B. .... Gounod 


O handsmaids of Irene, chorus, 8. S.... Gounod 
Merrily, merrily sound the bells, A. T. T. BH: itton 
It is May, S. C. et Serr soooeee Macfarren 
Cradle Song, 8. C. 7. B. Smart 


*,* Band and chorus parts to the above. 








NEW ENGLISH SONGS. 


The GOTS OR TROND cccccécseccccscsessvocsasse MRRDOGE 

SOG DORMBT  csssessesdiscseascovere avibenes, opens Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! .......... vse Old Scottish 
A Daydream, in Dand F _,........ J Blumenthal 
Rock me to sleep, mother! ........00. J. Barnett 
Courtly Dove, in A and G  .....eece. cee Gounod 


Father of Light ! Sacred Song ... 
The Musketeer. 


W.V. Wallace 


Jaryton scena ...... Membrée 


The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
Life’s Curfew Bell ....... sscatteaiiasleihanspesies Arditi 
The leaves are turning red ...... W. V. Wallace 
POG REOUIE IOUNIT 6 son nesncscsncoccrecctevacsesters Koenig 
Fields of Paradise. Sacred Song <tsues Chopin 
Alpine Hunter’ s return (Nennella) eee Badia 
The Mariner’s Daughter. Scena ...... Bordese 


Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home American 


Beautiful Isle of the Sea .......s0.0ee0 Thomas 
The silvery Light is streaming (serenade) 
Offenbach 


Solitude, in Band C .. seeeee Gounod 
Medjé (an Arab Song),in C and F ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my —_ s Lattice, in D and B Massé 
Not all forgot : soccvcccccoccvcccorccesescess LOPet 
The sylvan Echo cscs woedecgeisne, MumNNA 
Fair the rose of love is plowing, in Band G 


Gounod 

A holy calm, a peace divine ............ Wallace 
Hast thou seen the young day blushing, i in E 
GN GC vcacccieeinsonanneneinna socetbersseuss, GAOUROE 
St. Peray (Drinking cong) sesoemnnns “Offenbach 


My home in cloudland, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
Brinley Richards 


SO ION ccs cossctacusvecaneshenereayes Gounod 
The Free-Lance, in G and B flat . ‘ a 
Bird of the wild wing.......... ovcvcceee . Wallace 
Gondolier’s last good. NIGht .....0ccccrcceoeee APditi 
© could I but re-live the GMET cccssremisscase salfe 
When yeare parted ........eseeees J. Blumenthal 


The Lark song (Valse-Ariette) ........004 Gounod 
Hero to Leander, in D and C . - Gounod 
For lack of gold he left me, in ‘A and G Gounod 





Dream of Home (’Il Bacio’) ......... . Arditi 
Beauty, Sleep (I’Ardita).........scecccceeeees . Arditi 
Pretty Colette (Illustrated) ‘adapted by Henry 
REI. nccsnsnnviavidanseuourss oe 
aged ca i Lochiel 


ly love is an olden story, in F and E flat 

Schloesser 

She Sleeps tho’ not a Star! in E and D... Balfe 

Rory of the Glen .......scceecsere We C. Levey 
The Phantom Rose , 
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201, REGENT STREET, LONDON, W. 
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NEW BOOK PUBLICATIONS. | CRAMER’S SELECTED 
A 1 , s. d. CATALOGUES. 
sse ses o! ri > £ al e ‘ o 
ol ud Di See a ae a 7 6 The following are now r ady, and will be forwarded 
| Tobias. Sacred Drama (voice and piano) com- | to any part of the Kingdom on application : 
q NNW iss ccansGich ouicaceanudnancueeae Gounod (nett) 5 0/1. English Songs. 7. Nocturnes, Caprices, 
|The Art of Singing ........0...cc0008 Cazalet (nett) 2 6|2. National Melodies. Xe. 
é| Modern Pianoforte School. Part. 1. Studies for \3. Duets, ‘Trios, Part- | 8. Overtures, Sonatas, 
Style. Part IL. Studies for Expression Com- | Songs, English and Studies, Ke. 
G| plete, 104 pp. bound (Nollet & Mansour)... 2 0] Italian. ; 9. Pianoforte Duets. 
6| Modern Pianoforte School :— |4. Easy Pianoforte Pieces. | 10. Italian Songs. 
3 Part I. Style (SOPOLGECIY cass ssncersenespses 8 0/5. Operatic Fantaisies, &e.} 11 Dance Music. 
0} Part Il. Expression ( do ) crrommeas CO @ 6. Rondos, Airs varied, &e. | 12. Sacred Songs. 
0| 13. Harmonium and Organ Music. 
; ee ¥,* Other Selected Catalogues are continually being 
added. 
6 
0} NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. 
s. d, 
QUADRILLES. Crispino e la Comare.. nddipitian es eeeani Rosellen 4 0 
3a-ta-clan (Offenbach) .........0068 veces Wallerstein. 4 0} Der Freyschiitz (fantais sie) tee tt teee Rosellen 4 0 
0} All the rag Ay (on popular airs) ....eceee Calleott 4 0 St Cecilia (Sacred Airs), “Books I. & IL . 
0} Queen of the Isles (Gounod’s Ivéne’) lea Calleott (each) 7 6 
C. Godfrey 4 0 frumpet, blow! (Gounod) vc. » Hargitt 3° 0 
0| Orphée aux Enfers (Offenbach’s opera) Strauss 4 ©) Dream at MOEN ...ssrrsesseesencesersenseesesees noms 4 8 
0|She stoops to Conquer c.e.cecssseseees perm Coote 4 0 Les FOl&tres .....0..eeeeeeees Blumenthal 4 0 
0} Merry Wives of Windsor Coote 4 0| Caprice Humoristique Heller 5 0 
0) Coldstream Guards .......0-.- scevccoeecees Godfrey 4 0 Pas Noblo........00064 eesncceseececens Heller 5 0 
0} Young Man from the Country.......++++ C. Zotii 4 0} Valerie, Romance ...........068 dnsoenenens wees Felder 3 0 
O| Robin Hood ....cecscssesssceeseeeee Charles D’Albert 4 : Solac © ciseeeeenes seeeseeeeecceeneeneeee .. Blumenthal 3° 0 
RO TNIIIG ssasccssostassssvsncecs banewae Charles D’Albert 4 M: ouiie a aeecreenss —o 3 2 
} oN ‘harles ( 7 | L pribre pour oi, Noe © cocccccccsccece reider soe 
6) Lurline ....... yr oy Aa ne ne  - | Weaving : Sree jab chosnahesoancensnnsel Blumenthal 4 4 
> CAG En Avant ! Galop brilliant ...........006 . Felder 
POLKAS. Graziosa, eae pcamranawahaeen . P. De Vos 3 0 
Skating Polka ..... Seshuseathueows cavdecuges Ve Wallace 4 ©) Brawling Brook, TGyll ..s..ccescecessorcessase Felder 3° 0 
Souvenir de Bath ........0.000008 cesee . Felder 3) 0}Un Mystere odnasdviassnenesspesetodoesass Blumenthal 4 6 
0 | Souvenir de St. Leonards.......cceceeeeceecee Felder 3 O}Chant Religieux .......... sacanseuasdhnn Blumenthal 4 0 
0} Pretty Barmaids........3....00. ... Henry Delorme 3 0| Des Cloches de l’Eglise .... * . J. Rhodes 3 O 
G1) Caroline .o.cce0rs00ses0ee easecovannessiaee Charles Coote 4 0| Les Ondes en Lumidre ..... ssvasocemenss GES & 
SUID deccartenesitenasacans CET J. G. Calleott 3 0} Morceau de Salon ........6. nanseee . Selle 3 O 
OD} AMIDE WIC. .ccccscecascavsescsesas Charles D’Albert 3 0] Rondo Brillante ..........ccccccecccccsescssecess Nollet 4 0 
6 | Falstaff ........000 pabophineke .A.Manns 3 0 = nir de Cracovie pemniate W. V. Wallace 3° 0 
0 Grand March (¢ Irene’ ). eosesakeneereve Gounod 2. 6 
0 MAZURKAS, SCHOTTISCHES, &e. — ageeceesenveatn Brinley aes : 
0 fantasia alsta ee eeesereeesereseeerees Auhe ¢ 
(¢)| Kettle-drum, Schottische .........0. C. Godfrey 4 0 | March ( Pennhaus 2 DY ciapaiuiaiamdeuaeins Wagner 3 O 
Q | Toxopholite, Polka- Mazurka... ..oscoeee CRenhec 4 0| La Stella de l’Arenella “Neapolit in Air) 
0} Gipsy, Mazurka... siistecsassecnve Duta 2 © Blumenthal 3 6 
(| Marie-Louise, Mazurka eee Vandervell 3 0} Tell me, my Heart (Sir H. Bishop) 
Q| Laudomia, Mazurka .. wee A. Manns 3 0) Brinley Richards 3 0 
0) TL Bacio. sesseeeeeeeeees .- E. Berger 3 0} Le Chant des Naiades (’Lurlino’)...... J. Ascher 5 @ 
6| La Sarolta, Mazurka soocsevee Felder 3 0} Teré! Teré! (Neapolitan Air) ... J. “Blumenthal 3.6 
0 Une Grande Feuille et une Petite, “4 110 _ 
0 WALTZES. S. Heller 5 
Olas ee Blow, Gentle Gales (Sir H. Bishop) 
0 NOVA. seeeeseeeseeeeees secsccccscccecsercoeees C. Godfrey 3 0} , ( Brinley thie ats & 8 
Florence . saneaneetneonenamnntiags e — y 4 ri Fantasia on Verdi’s ‘Forza del destino’ W. Kuho 5 0 
o| Eglantine “C siionts 4 0| Fourth Scherzo ....cocrcccesseseees soeee Ss Mellor 5 0 
0 ol - nigga tami inland . {The Chongh and Crow (sir “IL. Bishop) 
MSRIOG dss sacisee PITTTTITITITTTITTTT TTT Erte Calleott 4 Brinley Richards 83 0 
0} Tima (Arditi) G. Godfrey 4 0| Brinley Richards x 
ea "OO. Metra 4. 0) Feuillets @’Album crccccccecsscecesceese, Oller § O 
0 EMO EAUOB.~-nvraresenesoveervenssereesersncanens Ano s 3 0| Adagio o Presto Agits ato . savabeessn vee Blumenthal 6 O 
g| Chants du Ciel .....-..-.00+. seensenescnecneeses trauss 3 0! Waltz from Gounod’s ‘Irene’ ...... W.H. Calleot 2 6 
The Amy vrsseee J. Levy 4 0! | Les Ailes J. Blumenthal 4 0 
| The Morning Star..... wleaiaierubaaiannuwtiaa RE We et ro ie may tor eater Se hg iS pie ¢ 
a mak Rate’ 5.P. Clarke 4 0| David Singing before SOUND edeiicnascesnan re Hess 3 O 
ie Boole eee cecccscecccesesocessccosese A a sere Ls Waverley ,, Scottish Fantaisie ee S Berger 4 0 
iy scan AP re ated Charles D’ Albert 4 ove Mar - a Nocturne ........ Senieraeathanked Seating : ; 
ip pavesevahsvonsasemn See erseiaee Ser me ey are $ BG, BONEN sevivbdavesaccssesavescssepan nutans eee Seeling ¢ 
Ambe RP TE MUGI canons cncnnedtevaiasuees ( harles poem t : 4 Sonnambula Fantaisie (Duet) vssseseee DO Vilbac 5 0 
Prairi ie Flower... ses eesscecceeeoe coccveee Gerald Stan ey < Toujours h toi! Re wont ae iaeaaamnlte Felder 3 0 
5 | Sate AOS OF BIOAIES, ..acecccsscssesssces Eugtne Duval 4 0) toil i” See Gcieces walen tailente 
|Summer Rambles .........s000008 Gerald Stanley 4 o|! geod si _ es 7 Ee pate ere 5 0 
Woodland W hispers (1st BOE) cscs oa ame 4 2 9 Operatic Fant: tisies (faciles),,.Solo 2g, Gd.: nak 3 6 
lta i ee SCt) seers a spate 4 3 G| 1. aged ENS PCS BN so Chae 
re « Tee PPP eee eee eee eee eeeee « a 3. ose a - roisez 
0 . . S.. Puritant c0s000s. coscsscoece CROISEZ 
0 GALOPS. 4, Garret TAGID ococovecsreseeoesas sesveeee CrOiseZ 
O| Mayfair.........000 sipecenayseiseline vesseseee C.Godfrey 4 0) 5. NOPMA ....seeeeee sseeeeeees » De Vilbac 
0} Madcap .......s00. shaweceantcn ppebbinnivals H. Hardy 4 0) ©, BarUNCS ccccvescccenscccessaessse08 De Vilbac 
0| Bugle .. cde Scamaesauaiet cuneusee meee Dawson 4 0] 7. LIE clair ......cceseeceeseoes isicanness sees Croises 
0) Orpheus... Spadicevenhoeh ia tasdoiniscalawens .. Offenbach 3 0) 8. Flauto Magic wssccsserseeseeerees sernhoff 
4 |’Cross Country ..........000 seseseeeeeeGe Godirey 4 0) “pgs of Airs of Gounod’s ‘Irene’... Cramer 5 0 
The Witches’ Own ..... = J.P. Clarke 3. 0| La Biche au Bois, Idyll...........0.00008 Bernsdorlf 3° 0 
0 BD RIE gcsicccssncniunnnscess oideaeas orishas dem Felder 4 0} Dans les Nuages (Cloudland), Reverie... Ascher 4 0 
0 Les Hussards de la Reine ........c.cccseee- D. Léon 4 0} Triumphal March. ....scccseeserees W.C. Levey 4 0 
Postman, or Night Mail ............. J.P. Clarke 3 0) Au Bord du Ruisseau, Pastorale......... Felder 3 0 
LE Rae seseseseeseeee Je P, Clarke 3 0) Alpine Horn, Petite Fantaisie Surenne 2 6 
” Chinese dance........0rccccceseseee e a ; 0 
ICE Marche Nuptiale .....cccccccereseeeesseeeeees GOun0d 3S O 
0 er Six Suites fon PiaNO.......00000000000008 Je 8. Bach 5 O 
0| Rhine Wine ..........00cccrsecsrsceresseeeee C. Godfrey 4 0) | Caprice Villageois ...ssssee..ssereeneenes cocccee MOMS BS OO 
0| Viennes@......scsseeceeeersessseeeeee F. Wallerstein 4 0} Orphee aux Enfers, Fantaisie........-.- . Hargitt 
SO —~ . Solo, 5s. : || et RRR BR REA A 6 0 
0 *,* All the above are beautifully illustrated. Rues des Londres ..esssssessoes coveeseeecerees Nollet 4 0 
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“THE LEGEND OF ST. CECILIA,” 
A CANTATA, 
The Words hy 
HENRY F. CHORLEY, 
The Music composed expressly for the NORWICH FESTIVAL 


JULES BENEDICT. 


NOW READY. 


The VOCAL SCORE complete, quarto, limp cloth . 
Do. - in boards ...... 
The PRELUDE and FUNERAL MARCH . 
FATHER, WHOSE BLESSING WE ENTREAT, in G 
or B flat bh ood aye steeteeen 
And any of the Numbers on application, 
The SELECT SUBJECTS, arranged for the Pianoforte by 
W. HUTCHINS CALICOTT.. .. 0.2... ccccccces 8010 


NG SONNY i crisis ca anh once uc be 0d 5 Oks ba ab eo od ok 3 


CHORUS PARTS. 
Soprano, 38. Gd; Alto, 3s. 6d; Tenor, 2s. 6d; Bass, 2s. 6 


LIBRETTOS 


SIXPENCE. A great reduction to Choral Societies. 


ORCHESTRAL PARTS 


Can be hired on applying to the Publishers, 


LONDON: 
LAMBORN COCK, ADDISON & CO., 
62 & 68, NEW BOND STREET, W. 


JUST PUBLISHED. 


MELLON’S CONCERTS THIS 


SEASON, 


mm il ce O'S 


NEW WALTZ, 


“THE WEDDING RING.” 


Price 4s. 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W., 
And all Musicsellers. 








BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 


Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO."S BRIGHTON BRANCH, 
64, WEST STREET. 


First Prize, Leipsic Conservatorium, 1865. 
| ORTON C. ALLISON'S New Compositions 
for the Planoforte :— 
Fantome, Etude romanesque.......... 88. Od. 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od 
London; Aucrexer & Co., 86, Newgate-street. 


' P aeeneeaee GODFREY'S FLORENCE WALTZ. 


N ELLON’S CONCERTS.—The most successful 
Waltz of the Season is THE FLORENCE, by Cnar.es 
Goprrry. 


FALORENCE WALTZ. By Cuan.es Goprrey. 


Cramer & Co. Limitep, 201, Regent-street, W. 
7 VENING DRESSES.—Black Net and Tulle. 
4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 


THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET., 
JAY'S. 


N ILLINERY.—The French Fashion of much 

smaller BONNETS than those of recent seazons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 


THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 
TIYAFFETA. D'ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts. or cut from 
the piece by the yard in any quantity. 


JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGEN'T-STREET. 


PIANOFORTES,. 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOUN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

_ J. EF. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas, 
Pianofortes tuned, repaired taken in exchange, &c. 





THE MINIATURE TUNING FORK 
(G, A, or C). 


———— = 
Qn WALKER. g ™ 


pus beautiful and unique little article (size 


of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has spite and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
90 Ditto. Gold, a 24 stamps. 
To be had of T. Watxer, General Music-smith, Sheffield, 


or Cramer & Co., 201, Regent-street. 3 NO 66 





LADY desires to form some immediate En- 
gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, S.W 


VOR CHURCHES, as Leading Soprano, a Pro- 
. fessional Lady requires a re-engagement (for an Evening 
Choir). She possesses a powerful voice and is a good reader. 
Would accept a temporary engagement. Locality immaterial ; 
salary moderate; good references. K. L, 78, King’s-road, 
Chelsea. 
yor SALE. — A Complete Collection of the 
Works of HANDEL. Arnold's edition, 38 volumes, 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomn. Price £60, Address, M. Ronger, 11, 
Rue de Laval Prolongée, Paris. 


ANTED, a FRENCH GOVERNESS, in a 
Ladies Scheol, Melbourne, Australia. A Lady desirous 

of emigrating would find a comfortable home. Salary (to begin) 
£80. Address, M. Roncet, 11, Rue de Laval Prolongée, Paris, 


ANTED, a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 

bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 





HE GREAT VANCE will Src the celebrated 

new Comic Song, “THE GALLOPING SNOB OF 

ROTTEN ROW,” every night at the principal Music Halls, 
Post free from Cramer & Co, for 18 stamps. 





M&sic BUSINESS ror SALE, in the leading 
p _thoroughfare of the most fashionable town in England, 
Established nearly forty years. Present proprietor retiring from 
business. Excellent hiring connection, tuning, quadrille playing, 
and paper trade. Premises lofty and commanding; held on 
lease for unexpired term of sixteen years, at a rental of only 
£130, of which £110 is made by rental from the present occupants 
(professionals) of the — portion, not required for business 
purposes, thus making the net rental only £20. Such occupants 
have been in possesion seven years, and are desirous of remain- 
ing.—Particulars of I. J. K., care of T. Chappell, Esq., 50, New 
Bond-street, London. 


\ USIC TRADE.—Wanted by a Young Man an 

engagement, in Town, as Assistant. Three years in his 
present situation, leaving at Christmas, Clever Pianist and 
a good testimonials. F. S., 5, Dudley-place, Harrow- 
road, 








PORTRAIT OF CARLOTTA PATTL 
OSABELLE WALTZ.—The Publishers have 


issued a New Edition of the Vocal Waltz with splendid 
portrait of Carlotta Patti, in consequence of her great success. 
ATTI'S WALTZ, ‘* ROSABELLE,”’ for Piano, 
beautifully illustrated, 4s. 
Dearie & Co., 52, New Bond-street. 


EW SONGS by T. GREGORY SMITH. 
“LULLABY,” price 1s. 6d.; ‘SONG OF THE 
CABLE,” price 2s.; ‘‘THE WATCHMAN” (bass), second 
edition now ready, price 2s. 6d. 
Published by AUGENER & Co., 86, Newgate-strect. 
| gh BREE. SCUD GAL OP, 
Bs Played and encored every night at the Holborn Theatre. 
Solo or Duet, 4s, Cramer & Co. Limited, 201, Regent street, W. 





OLDEN DUSTMAN QUADRILLE, 

Played every night in the successful drama of that name 

at Astley’s Theatre. Solo or Duet, 4s. Cramer & Co. Limited, 
201, Regeut-street, W. 





R. GAUNTLETT’S CHURCH MUSIC.— 
Hymn and Tune Leaflets.—Being a series of hymns set 
to tunes for Congregational Singing. ach Leaflet complete in 
itself, handsomely printed on toned paper, with title page, 
crown 4to. Price Twopence :—‘‘ Sweet Saviour, bless us ere we 
go,” “0 come, O come, Emmanuel,” ‘ O come all ye faithful,” 
**When I survey the wondrous Cross,” ‘‘ Hail to the day that 
sees Him rise.” ‘t The Hymn of Glory sing we,” ‘‘O Saviour who 
for Man hast trod,” ‘‘ Above the starry spheres,” ‘‘ The star of 
light is rising bright,” ‘‘Servant of God, remember,” ‘ Sweet 
morn, most calm most clear,” ‘The day is past and gone,” 
“Now that the daylight dies away,” ‘Nearer, my God, to 
thee,” ‘‘ Praise, my soul, the King of Heaven,” ‘‘O worship the 
King,” ‘‘Come, ye thankful people, come,” ‘‘ How thankful was 
the call.” Nicewa, an anthem or Introit, 3d.; Introit and 
Sanctus, in G wajor, 4d. ; Gloria in Excelsis, 6d. 
The Church Music Press, 23, Colville-road, Kensington-park, W. 
Masters, Aldersgate-street and New Bond street. 





Price 6d. By Post 7d. 
LL SAINTS’ CHURCH, Margaret-street. 
Reprinted from the ‘ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
London: J. T. Hayes, Lyall-place, Eaton-square ; Orchestra 
Office, 55, King-street, Regent-street, W. 





fNHE CULTIVATION OF TEA in the East 

Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &e., at 
the reduced duty—viz.. from 2s. 8d. to 3s. 8d. per lb., and China 
Teas as usual, at 1s. 4d. 1b., and upwards. Price list post fre. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 








Printed by Geonck Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Sree), 
No. 55, King-street, Golden-square, in the said county, al) 

blished by Apams & Fxancis, at 59, Fleet-street, in the 
ty of London,—Saturday, November 3rd, 1866. 





